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UMMER RHYT 


July 24-27 University Centre Auditorium University of Victoria Campus 


The University of Victoria Student's Society is.proud to present SUMMER RHYTHMS - music all over the 

map. Featuring highlights of the Vancouver Folk Music Festival, SUMMER RHYTHMS promises to be the 

major cultural event of the season, and brings to Victoria the sounds of the world--- from dub poets to 
acappella, from the avant-garde to politically motivated folk. : | 
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thwaite 
Diona Braithwaite is one of Canado’s finest blues singers, a 
i published poet, ond a performer ond playwright who is now a 
mainstay of the Toronto theatre scene. In 1989, Braithwaite 
wrote Gracie, a half-hour musical television droma which won a 
| Gemini oward. But it is as a singer that Braithwaite has had the 
most impact. “Her first album, African Harvest, is 0 pleasure to 
he ear. Mainly blues with splashes of calypso, soca, gospel, devoting most of her time to her musical tolents. At a 

dil balladeering and politicism." 7) recent performance at the Festival International Musique 
spe | — 7 1 Actuelle in Quebec, they were considered the highlight 
ee 2 : ay," | = _ of thefestivol. Bittova conjured up images of Billie 
FOX; 0 SAS FOUR OU OP} | “Wy i = 2 ~y | : 7 _ 7 / ’ Holi day—hea 4 tireen bock, ead open, on a chee guts 

| oe | FF poring ovt. Her hauntingly beautiful performance 

received a standing ovation.” 


Iva Bittova and Pavel Fajt 
Singer /violinist Iva Bittova ond percussionist Pavel Fojt 
create and exciting combination of eastern European 
folk music, avant-garde techniques, improvisational ond 
rock. Iva Bittova is a respected actress ond is currently 


Duo Guardabarranco 


Sister ond brother Katia ond Salvador Cordenel formed the duo ie oe 
Guardaborronco (named after Nicaragua's national bird) following : 
B the 1979 Sandinistan revolutionary victory. Their acoustic folk . oe 
BS music is bosed on the Latin Americon New Song ond Cubon Nueva — SS egieeghi carats 
Hi Trova traditions. As Salvador says, “We need to concern our- ss SS SS 
i = selves with the romantic and philosophical sides of life, becouse. oe i ee 


Prtseed the revolution is also internal, it rises within oneself.” 


iM Tix students/unwaged 13.00 series price 
General public 16.00 series price 50.00 


|All prices include GST 
MM Tickets available ot Hillside, McPherson 
me ond the SUB General Office, UVIC. 


Charge by phone: 386-6121 


s to the University of Victoria and 
Thrifty Foods. 
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Rom THE INSipe 


When I was a kid, longer ago than I care to mention, I plugged into 
radio for a nightly fix of music. I used to keep a little transistor radio 
close by the bed so I could listen to the Top 40 hits roll over me - 
Motown, Stax/ Volt, the Beatles, Billy J. Kramer and the Dakotas, the Ani- 
mals, the Ventures and countless other pop nuggets from the late fifties 
and sixties. With the emergence of The Sixties, radio went places no 
radio had gone before. I can still recall lying in bed in the wee small 
hours listening to uninterrupted sets of Mississippi John Hurt, Cream 
and Mahavishnu. I also remember hearing all kinds of information com- 
ing at me over the radiowaves - the murder of Bobby Kennedy, Dwayne 
Allman’s motorcycle accident, the ing of Janis, Jimi, and Keith Moon, 
the release of Sgt. Pepper, Natty Dread and a whole lot more. 

I suppose it should come as not too great a surprise that I actually 
found myself volunteering at an alternative radio station, CFUV, then 
working for almost two years as station manager. For me, CFUV attempts 
to carry on the tradition of creative, innovative and relevant program- 
ming on the radio that has been such an important part of my life. 
When faced with the corporate monolith of the contemporary enter- 
tainment/ music biz, CFUV offers the hope that radio can serve the 
interests of people, rather than merely acting as a marketing tool for the 
coffers of transnational entertainment corporations. 

But, alas, in the field of opportunity, it is ploughing time again. At 
the end of July, 1 return to my former life as an Alive & Dread DJ, and 
relinquish the responsibilities of station management. 

But before I go I would like to extend my thanks and gratitude to 
everyone who has been along for the ride since | arrived at CFUV in late 
1989. I really wanted to thank you all individually, but that would be 
an impossible list, so a generic gracias will have to do: to our listeners, to 
our loyal and devoted fundrive donors, to all of our incredibly dedicat- 
ed volunteers; to the staff of the University of Victoria's Student’s Soci- 
ety; to Ida and the crew in the Grafix shop; to the Offbeat gang; to ALL 
of our sponsors on-air and in Offbeat; to the UVic radio club; to the staff 
of so many departments at UVic - AVIV, Campus Planning, Buildings 
and Grounds, the Motor Pool; to our broadcast engineers, Bob Calder and 
Peter Locke, to everyone on the Radio Society Board of Directors, and 
last, but not least, to the staff at CFUV that I have worked with and 
learned so much from - Keith Arthur, Chris Sine, Tim Chan, Suzanne 
Edmonson, Cherie Goodenough, Christi York, Jennifer Russell and Kate 
Pasieka. Whew! Who have I missed? 

Comin’ up at CFUV - a new station manager. Cherie Goodenough 
will be assuming the reins of CFUV management in mid-July. And yes 
folks, she is good enough! I wish her all the best for the next couple of 
years and we are optimistic Cherie will work well with our incredibly 
dedicated volunteers to continue CFUV's growth as Victoria's radio alter- 
native. 

Also comin’ up at CFUV - Fundrive 91 during the last two weeks of 
October. This Fundrive will be CFUV’s most ambitious ever and we hope 
we can count on your support. If you want this station on the airwaves, 
CFUV needs your dollars to make it happen. 

Well, I sort of feel I should have some pithy, insightful comment 
for my last written words as station manager. I've been pondering this 
for days. What do you say when youre leaving this job? “Purple haze up 


in my brain...” | 
Rob Egan 


There is not sufficient space to recount all Rob Egan has accomplished at CFUV in the last two 
years. CFUV’s newsroom, production studio, and record library renovations are some evidence of 
Rob’s success as Station Manager, as is his inititation of the purchase of new audio processing 
equipment (Hey! We'll sound better!) which will be the thrust of this year’s Fundrive. He was an 


intregal part of the reorganization of CFUV's volunteer structure — he has the grey hair to prove it. 
All this was accomplished with Rob’s peculiar charm and wit — we thank him. Now, Station 
Manager Rob Egan will revert to his alter ego, Rankin’ Rob, one of the founder of CFUV's 
fabulous reggae show Alive and Dread. Jah, mon, we'll be missing you. The Staff. 
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5- DUO GUARDABARRANCO 
6G. MAZWAKHE ABULI 
Ze LINDA ALLEN 


1. SOUL VIBRATIONS 
2. DIANA BRAITHWAITE 
2- VLADIAAIR MERTA 
4. RICHARD THOMPSON 


Dearest Offbeat, 

I hate your horrorscope...okay...it’s 
good for a laugh but goddddd, should i 
gO ra myself or what????!!! 

And what credentials does your 
madame slash guru bob have anyways? 


Dear Offbeat, 

Where does Pigment Vehicle get off 
saying Dayglo Abortions are not a great 
band; “If were playing with a great 
band it’s nice but even playing with 
the Dayglo’s..” that sucks chicken shit. 
The Dayglo'’s are good enough to give 
these guys a break with a gig and then 
they turn around and spit in their face. 

Fuck that shit! I’m sick of these 


from and burn 
ps. great gobs of discussion yummm 


Madame Hell is the daughter of the Horned 


One and yah, you probably should go hang YOUNg upstarts kicking mud in the 
face of the bands that laid the founda- 
tions for them. Dayglos rule, and don’t 
you forget it! 

Sincerely, Irate 


yourself, 


BUYING USED C.D.'S 
ALSO CASSETTES, VIDEOS, & LASER DISCS 
BEST PRICES PAID! 


711 GOLDSTREAM 478-9272 
(MON., WED., THURS., FRI: 12-6 SAT: 10-6) 


726 YATES ST. 382-8422 
(7 DAYS A WEEK) 
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Czechs play Victoria 


On Friday, July 26, the Czechs 
play in Victoria. Not the national 
hockey team, but (equally as 
important to the Czech national 
spirit), musicians Vladimir Merta 
and the duo of Iva Bittova and 
Pavel Fajt. They will be playing the 
University Centre as part of Sum- 
mer Rhythms. 

Artistic freedom is a recent phe- 
nomenon in Czechoslovakia, so 
these musicians mames are not 
well-known on the international 
stage, yet that same suppression of 
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Czechoslovakia’ S answer to Laurie Anderson apeee' Friday, July 26 


RHYTHM 


freedom has produced an intensity 
only found in the music of 
oppressed peoples. Czechoslovakian 
musicians were an important part 
of the revolution on 1989, in which 
the Communist government was 
overthrown by peaceful mass 

demonstrations. 
Vladamir Merta was forced 
underground for years, playing in 
small clubs and without official 
media recognition. Home-made 
recordings of his live concerts were 
con't on Pg > 
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PUBLISHING & DESIGN 


STUDENT UNION BUILDING 


UNIVERSITY OF VICTORIA 


We are open all summer 50... 


come see us for 
faxing services, copying, resume s, and 
much more! 


Look for our new typing service in the fall 


We are located in the Student Union Building 


at the University of Victoria 
Phone 721-8354 or Fax 721 8/28 
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oT Reel Set UAS Yee 
A VISIT FROM A LEGEND 


Mzwakhe Mbuli is a legend in 
his native South Africa and has 
played to large audiences at home 
and in Europe, sharing the stage 
with musicians like Youssou 
N'dour, Miriam Makeba and 
Thomas Mapfumo. 

Mzwakhe began his performing 
career by reciting poetry at union 
meetings, cultural events and all- 
night vigils. In 1986 he began per- 
forming with musicians and as a 
result recorded his first album, 
Change is Pain. His growing popular- 
ity and commitment to political 
change resulted in the album being 
banned in South Africa and 
Mzwakhe subsequent harassment 
by police. 

During a series of detentions, 
including a six month stint in soli- 


g tary confinement in 1988, he began 
" working on his second album, 


Unbroken Spirit. The album went 
gold without any commercial air- 
play and his performances filled 
stadiums across South Africa. Again 


| his success was followed by police 


harassment and attempts to pre- 
vent him from performing at home 
and abroad. 

In 1990 Mzwakhe started per- 
forming with his present band, The 
Equals. Although the backing 
music varies from strictly rhythmic 
drumming to a full, rich sound of 
guitar, saxophone, trumpet and 
background harmonies, it is 
Mzwakhe's powerful vocals which 
drive the music. 

On Change is Pain, the last three 
pieces have been recorded live, 
without accompanying musicians. 
In many ways these are my 
favorite, as they highlight 
Mzwakhe's passionate voice backed 
only by the noise of a listening 
aaa Simple, but very power- 
u 

Mzwakhe Mbuli and The Equals 
have been touring Europe and are 
on a tour to Canada, the US. and 
Japan. They will be appearing at the 
Unicentre on Saturday, July 27. 


Phil Hoover 


N icaragua's Finest 

The political idealism and hope for a new future for the people of Nicaragua 
may have faded with the defeat of the Sandinista government last year, but the 
music inspired by the overthrow of the Somoza regime lives on when two of 
Nicaragua's finest musical groups, Guardabaranco and Soul Vibes, come to the 
UVic Centre Auditorium on Thursday July 26. Fresh from their performances at 
the Vancouver Folkfest the brother sister duo Guardabarranco and the eight 
peice “new wave reggae” group Soul Vibes will journey to Victoria for an evening 
that promises to delight aficionados of Latin and Carribean music. | 

I first had the opportunity to hear Guardabarranco when they toured Canada 
after the release of their first North American.album Si Buscabas (If You Were 
Looking) in 1987. They played to a full house at Camosun College and I was 
mesmerized by the beauty of their unadorned music and the lilting, tender voic- 
es of this unknown brother and sister duet. Eagerly I bought their album in the 
lobby during the intermission and have awaited their return ever since placated, 
but not contented, by the repeated listenings of the vinyl memory I had pur- 


chased that evening. 


Guardabarranco was formed by Nicaraguan brother and sister Salvador and Katia 
Cardenal in 1980 amid the cultural blossoming following the triumph of the 
Sandinista revolution in July 1979. Salvador and Katia took the name Guardabar- 
ranco (which translates literally as “cliffguard”) from the national bird of : 
Nicaragua whose song is both strange and beautiful. Guardabarranco, whose 
music is inspired and influenced by the Latin American New Song movement 
(Nueva Cancion) and the Cuban Nueva Trova movement (New Troubadours) 
inspired and embodied in such singer/ poets as Silvio Rodriguez, Pablo Milanes, 
Mercedes Sosa and others, create unique musical tapestries whose threads weave 
together themes which explore love, solitude and compassion. Grounded in the 
folkloric tradition of Nicaraguan music, the lyrics and music of Guardabarranco 
masterfully integrate the classical influences and exceptional guitar playing of 
brother Salvador with the rich, honeyed voice of sister Katia. The result is a 
musical experience that borders on the mystical and an evening that will create 


a convert out of any doubter. 


Travelling from the Pacific coast of this volcano laden country where Spanish 
dominates, to the Atlantic coast where the geography changes to steamy jungle 
and the language heard is a curious blend of english-creole-spanish-garifuna we 
reach the birthplace of Soul Vibes, the “new wave” reggae group that will be 
headlining the concert with Guardabarranco. Unique to the music of Soul Vibes 
is their incorporation of expressions and themes that are committed to cultural 
participation and a reclaiming of their black African roots. Wrap this around a 
sound that is infectiously Afro-Caribbean and you have a powerful mix that 
appeals to both rastafarians and milk drinkers alike. 

Having developed a large following throughout Europe after touring in 1989, 
Soul Vibes have produced three full-length cassettes. The latest is entitled Black 
Culture/Black History which was released this year after their appearance last 
year at the Vancouver Folkfest and is also available on a CD produced under the 
Folkfest label. Their music reflects the influence of such internationally known 
artists as Bob Marley, Peter Tosh and Bunny Wailer guaranteeing fans of reggae, 
calypso and soca rhythms an evening that will keep even the most sedate 


bouncing all night long. 


Both groups were born out of the popular social revolution of Nicaragua in the 
1980's and even though the revolution may be over, the song remains the same. 


Steve Baileys 
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Canada's Four th 


con't from pg 4 
circulated, providing examples of 
his music his three state-sanctioned 
recordings could not, and he 
became a folk hero. Refusing to 
leave the country, and coming up 
against constant government oppo- 
sition, his music became more pop- 
ular as he sang out against the 
regime. He was a founding member 
of Civic Forum and when the mass 
demonstrations began, he was on 
hand to play before the mugs 
crowds. His strong acoustic folk 
music providing release for pent-up 
emotions. He played just before 
Alexander Dublick’s first public 
appearance in twenty years, and he 
played for crowds celebrating the 
Communist president's resignation. 

Iva Bittova’s parents were both 
musicians and she has a diverse 
artistic background. She has studied 
violin (since the age of three), ballet 
and has worked extensively in the- 
atre, most notably with the experi- 
mental theatre group, ‘Na 
Provayku” (On the Stage). She had a 
successful career as an actress but 
after the birth of her son she again 
took up the violin and began 
accompanying and playing solo. 

Iva Bittova has performed solo, as 
a duo with Pavel Fajt and with a 
rock group, Dunaj. For her Victoria 
appearance she will once again be 
touring with percussionist Fajt. 


They originally met and performed . 


in a band called “We Haven't 


se" seks: 


Decided Yet.” They also worked 
together in theatre but it is as a 
duo they are best known. 

Their music has roots in the 
Moravian folk tradition, but is 
influenced by avant-garde and 
rock music. Bittova’s voice weaves 
sounds with her violin that are not 
only words but chirps and twitters. 
She is a very physical performer, 
using movements learned from the 
ballet and theatre. Her interest in 
acoustics has caused her to experi- 
ment with playing and recording 
techniques, including utilizing the 
wonderful acoustics found in 
churches. Electronic manipulation 
does not interest her as much as 
what she can do with her voice 
and violin alone. In this, she differs 
from Laurie Anderson, with whom 
she is frequently compared. But 
whereas Anderson comes from a 
conceptual base, Bittova works 
from tradition and is a more intu- 
itive player. 


Like Vladamir Merta, she was 
part of the Velvet Revolution, 
singing the national anthem for 
the crowds in Brno, she also trav- 
elled to the capital of Slovakia 
Britislava to sing with Ivan Hoff- 
man. Victoria will have a rare 
opportunity to experience the 
music that was part of a populist 
revolution when these three highly 
acclaimed musicians play on July 


Kelly Irvin 


evening on July 24, when Four the 
Moment share the University Cen- 
tre stage with Lillian Allen and 
Diane Braithwaite. 

Since their regional start in Hali- 
fax in the early 80's, this incredible 
quartet of women have blended 
chillingly beautiful harmonies with 
haunting lyrics in a successful 
attempt to bring social activism 


| into the world of contemporary 
| blues, jazz and gospel. 


Not content with just making 


| fine music, Four the Moment 


wants to do something about the 
“unrelenting pain, sorrow and chal- 
lenge of women.” The group's first 
album, We’re Still Standing, is about 
black history, the women’s move- 
ment, racism, apartheid, poverty, 
and the global struggle against 
oppression. The compatibility of 


| the album’s liner notes, by Nova 


Scotia feminist/poet Maxine Tynes, 
should tip off listeners to the 
underlying messages which filter 
through each musically uplifting 
song. | 

It's a treat to see and hear, a tal- 
ented group of women who have 
managed to produce conventional- 


_ ly appealing music without serious- 


ly compromising their ideals and 
unique musical focus. Four the 
Moment are inspirational in their 
ability to maintain a political 
integrity while creating fine 
melodies and thoughtful Lyrics. 
Concert goers will leave the Centre 
replete with the comforting sounds 
of perfect womanvoices, and dis- 


turbed by the mental images musi- 


cally crafted to remind us of our 
collective obligations to share the 
wealth, history and resources of the 
planet. 

Four the Moment pitch an even 


THE MOMENT 


Fans of a capella are in for special 


balance, allowing listeners a space 
to feel comfortable, mellow, and 
reassured, while creating a need for 
understanding, acknowledgment 
and action. This is movement 
music at its best. Don’t miss these 
forceful, dynamic women. 

M.Alto 


LILLIAN | 
ALLEN \ 


Dub “hovers between music and 
poetry..it’s word activism.” So says’ 
Lillian Allen who will be appearing 
with Four the Moment and Diana 
Braithwaite at the Unicentre audi- 
torium July 24. 

Embracing the traditions of roots 
reggae and political struggle, Allen's 
music not only forces you to think 
but practically commands you to 
dance. Her first album, Revolution- 
ary Tea Party won the 1986 Juno 
Award for best reggae album and 
in 1987 Condition Critical also won a 
Juno and established Allen as 
North America's premier dub poet. 

Appearing next will be Daina 
Braithwaite. She is one of Canada’s 
finest blues singers, a published 
poet, and a performer and play- 
wright who is now a mainstay of 
the Toronto theatre scene. But it is 


as a singer that Braithwaite has the 


most impact. Her album, African 
Harvest is mainly blues with splash- 
es of calypso, soca and gospel. 

Four the Moment will finish up 
this evening of highly political, 
highly talented performers. 


European Travel Options! 


TOURS: 


21 Day Mini Europe 
29 Day Russia and Scandinavia 


$1059 
$1585 


34 Day Europe and Greek Sailing $1610 


LANGUAGE COURSES: (Including Family Stay) 


4 Weeks in France $2080 

4 Weeks in Italy $1852 

4 Weeks in Spain $1579 
EURAIL ~~ 1Month Youth $498 
PASSES: — 1 Month Adult $772 


30 Days in 3 months Youth $635 


Prices for all programs are subject to availability. Some restrictions apply. 
Tours are with Top Deck, Language Courses are Eurocentres. 


VISIT TRAVEL CUTS FOR FULL DETAILS: 


© 9 TRAVELCUTS 


be University of Victoria 721-8352 


The Travel Company of the Canadian Federation of Students 
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===R chard Thompson 


_I saw Richard Thompson for the 
first time at last year’s Bumbershoot 
festival in Seattle. I had heard 
friends, musically knowledgeable 
friends, rave about him and years 
ago a musician neighbor had lent 
me a few Fairport Convention (his 
former band) albums. This was my 
first introduction to the British 
folk-rock of groups like the Fair- 
ports and Steeleye Span. However, | 
had scant knowledge of Thomp- 
son's music. When | arrived at the 
Seattle Centre and scanned the 
schedule, I discovered 1 was just in 
time for an open-air set by Thomp- 
son. My enthusiasm grew as I made 
my way to the stage - the man 
didn't hold back at all. The tendons 
in his neck were straining and 
sweat was pouring forth as he 
hammered at his guitar. He'd slow 
it down for a ballad, but the power 
was still infectious. I was obviously 
surrounded by fans who knew his 
music better than |; they sang along 
with little or no prompting. It was 
very intense: I can still remember 
“Tear Stained Letter” almost a year 
later. He did the most rocking 
cover of the Who's “Substitute” I'd 
ever heard. And this was one man, 
unaccompanied. 

Whether on his own or with a 
band, Thompson is a highly- 
charged, powerful singer and player. 
I haven't heard him live with a 
band, but since Bumbershoot I've 
been listening to a lot of his music 
and. will certainly attend his July 
22 appearance at Harpo’s. 

Richard Thompson grew up in 
London, England during the 50's 
and 60's. The popular music of the 
time was American RGB and the 
rock'n'roll of Buddy Holly, Elvis, et 
al. “Skiffle” music was also popular 
in Britain, especially after the suc- 
cess of Lonnie Donnegan’s record- 


ing of “Rock Island Line”. Skiffle, a 
jazz-influenced rendition of the 
ballads and blues, used basic instru- 
mentation (guitar, washtub bass, 
washboard) and was an easy way 
for many to get into playing music. 
John Lennon and Paul McCartney's 
first band, the Quarrymen, were a 
skiffle group. Skiffle helped to re- 
invent the classifying of folk 
music. Traditional folkies blanched, 
but the old ballads were being sung 
to music with a beat and the influ- 
ences of jazz, the blues and eventu- 
ally, rock. 

In the late 1950’s and into the 
1960's there was a “folk revival” in 
both America and England. Groups 
such as the Kingston Trio and 
Peter, Paul, and Mary were helping 
popularize both old tunes and new. 
Joan Baez sang beautiful renditions 
of the traditional ballads and Bob 
Dylan was writing new songs, 
inspired by the ethos of Woodie 
Guthrie. In England, folk clubs 
were a popular venue, bringing 
many people together. But a battle 
of attitudes was waged between 
those who stuck by traditional 
playing and those who believed in 
the evolution of the music. In 
America, Dylan picked up the elec- 


tric guitar and bands like the Byrds 


began playing “folk-rock.” 

In 1967 Richard Thompson was 
making music with his friends 
Simon Nicol and Ashley Hutchings. 
Not folk music, but “the usual sort 
of juggy band thing with one 
amplifier between three guitars and 
a half a drum kit.” (The Electric 
Muse). The band became known as 
Fairport Convention, named after 
Nicol’s family home. They covered 
the popular folk-rock songs of the 
time, (Dylan, Mitchell, Cohen) and 
played places like the UFO Club, 
the haunt of Pink Floyd. It was 
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there Joe Boyd, (an American man- 
ager, producer and later founder of 
Hannibal Records) saw them, lead- 
ing to a long association. 

Fairport Convention has gone 
through many changes, with mem- 
bers coming, going and sometimes 
returning. During the time Richard 
Thompson was with the Fairports 
there were line-up changes and the 
band released several albums which 
changed the course of English folk- 
rock and inspired many other play- 
ers. After the release of their first 
album, with vocalist Judy Dyble, 
Sandy Denny joined and with their 
second album, What We Did on Our 
Holidays”, the band began forming 
their own distinctive sound. Besides 
doing covers, they were was writing 
and recording original material, 
including songs penned by Thomp- 
son. 

Listening to the early Fairport 
albums, one can hear the influ- 


ences in Thompson's playing that is 


still prevalent on his recent release 
Rumour and Sigh. A powerful and 
eclectic mix of rock riffs, country 
twang, with the skirl and drone of 
the traditional music of the British 
Isles is heard. During the time 
Thompson. played with the Fair- 
ports they recorded several albums; 
Fairport Convention, What We Did on 
Our Holidays, Unhalfbricking, Liege 
and Leif and Full House. Their music 
rang a change of British folk music, 
bringing together traditional 
themes with modern instruments 
and styles; old stories were being re- 
told with amplified power. The 
quality of the playing has ensured 
the beauty of these albums have 
not faded with time. 

After the recording of Full House 
Richard Thompson left Fairport 
Convention. Unlike many musi- 
cians breaking away from a success- 
ful band to pursue a solo career, 
Thompson did not put himself in 
the spotlight but, instead, returned 
to playing small folk clubs. He did 
traditional tunes and enjoyed the 
intimacy of the smaller audiences. 
He recorded an album, Henry the 
Human Fly, and also played with 
the Albion Country Band, which 
had been formed by another ex- 
Fairport, Ashley Hutchings, and 
then formed a duo with his wife 
Linda. 

Their first album, I Want to See 


eee 
tt eel 


lic who seek only a new aural sen- 
sation. The Thompsons’ music 
reveals its beauty slowly, with 
repeated listenings. Richard 
Thompson's guitar work can be 
many things: delicate arabesques, 
country twang or nerve ripping 
rock riffs, but is always technically 
suberb:; He plays to the accompani- 
ment of instruments as diverse as 
the button accordion, hurdy gurdy 
and, in the case of I Want to See the 
Bright Lights Tonight, a silver band. 
Richard and Linda Thompson 
made six albums together. Even 
their first, Bright Lights, has a dark, 
brooding streak running through 
songs like “Calvary Cross” (a fine 
version of which is included on 
Richard. Thompson Live). By the time 
they recorded Shoot Out the Lights 
the angst was exposing raw nerves 
and sharp nails. The album cover 
says it all with Richard Thompson 
sitting in the corner, smiling ironi- 
cally while a portrait of Linda 


looks on from the wall from which 


long strips of striated wallpaper 
hang. It’s not a happy album, it 
never achieved the Top 100, but 
critics and fans were impressed. 
Their lives bound up in their art 
the Thompsons did a final tour, 
infamous for emotional over- 
exposure. 

Richard Thompson's music has 
the succinct intensity of real life. 
Frequently his lyrics are tales of 
woe and heartbreak; words that 
speak of the emotional baggage of 
the post-Woodstock era. All is not 
gloom and doom however, as he 
also writes songs with wry humor 
(“Psycho Street”, “Little Blue Num- 
ber’), tales of romance (“Nearly in 
Love’, “1952 Vincent Black Lighten- 
ing”) and rousing foot-stompers 
(“Don’t Sit on My Jimmy Shand”, 
“Two Left Feet”). Since breaking 
with Linda, Richard Thompson has 
released seven albums: Strict Tempo, 
Hand of Kindness, Small Town 
Romance, Across a Crowded Room, 
Daring Adventures, Amnesia, and his 
most recent, Rumor and Sigh. His 
writing and playing are consistent- 
ly excellent with no major changes 
in his themes. The last three 
albums have been produced by 
Mitchell Froom and differ from the 
earlier ones - there is more produc- 
tion and diverse instrumentation, 
notably the introduction of 


the Bright Lights Tonight, was released Froom’s own keyboards. However 
in 1974. Their success was more crit- some things have remained con- 
ical than popular, the fate of many stant: the guitar of Thompson’s old 
excellent albums lacking the flashy Fairport mate Simon Nicol, the but- 
flourishes which grab the vast pub- ton accordian (frequently played by 
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John. Kirkpatrick) and the backing 
vocals of Clive Gregson and Chrs- 
tine Collister. Classic tunes can be 
found on any of the albums, and 
frequently are played live, to the 
delight of fans who are encouraged 
to join in. The classic “Tear Stained 
Letter” is a showcase for Thomp- 
son's rave-up rocking guitar while 
songs like “Jennie” are stripped 
down to their basic ballad form. 
When you see Thompson live 
you don't just see a man going 
through the motions, reproducing 
his recordings. He is a consumate 
performer, giving his all to the 
music. It will be an exciting experi- 
ence to hear new material from 
Rumour and Sigh when he comes to 
Harpos on July 22. He is touring 
with a band and opening for him 
will be Shawn Colvin, winner of 
last year's Grammy for best folk 
artist, who will join Thompson for 
his set. Longtime fans will know 


the music and newcomers will 
All performances at the Royal Theatre 8:00 pm probably be surprised to discover 
they recognize some tunes. Either 
from the radio, or from the heart. 


Kelly Irving 
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Some pieces of music, by their very 
existence, peers a challenge, not just 


to the performer but to the listener. 
This challenge is frequently not merely 
one of endurance but also one of 
intellect. 

Recently, while contemplating what 
the next cycle I played on my show 
(Thursday 10 a.m.-12 p.m. on CFUV FM 
101.9) should be, a title kept coming to 
mind: “Everests of the Keyboard”. 

Whimsical though the title might 
seem, it seems immediately to convey, 
to everyone I've mentioned it to, what 
the series will be about. Indeed, the — 
title seems to convey the idea rather 
better than I have been able to in less 
exotic language. 

What, precisely, then is this series 
about? A number of works seem to 
tower above their surroundings, in 
their demands on the performer and 
the audience. Mere length is not a suf- 
ficient qualification, otherwise Erik 
Satie’s “Vexations” - which lasts some 
18 hours - would head the list. Nor is 
difficulty of execution. To qualify, a 
piece not only has to be difficult to 
play, it has to be intellectually coher- 
ent: a quality perhaps easier to grasp 
than to define. 

Perhaps it will be easiest to explain 
if | outline the pieces which will com- 
prise the series, so potential listeners 
will get the drift. 


J.S. Bach: The Goldberg Variations. 

According to legend, this was origi- 
nally composed for Bach's pupil, J.T. 
Goldberg, to play for his employer, 
Count Kaiserling, who was suffering 
from insomnia. 

From the beautifully simple theme, 
Bach spins 30 stunning variations, 
including a virtual textbook of canon- 
ic and fugal forms, If this piece DID 
send the Count to sleep, Goldberg 
must have been a very dull performer 
indeed. 


Beethoven: The ‘Hammerklavier’ 
Sonata. 

Towards the end of his life, 
Beethoven decided the piano was not, 
after all, a “very satisfactory” instru- 
ment. The demands which he began to 
place on the instrument were fast out- 
pacing the capacity of the performers, 
not to mention the instruments them- 
selves, of his day. 

Beethoven's last 4 sonatas, Opp. 106 
& 109-11, were all originally published 
as being for ‘Hammerklavier’, merely a 
German term for pianoforte, which he 
preferred to use. The name, however, 
has stuck to his largest sonata, Op. 106. 
in B flat. There is something strangely 
appropriate, to English speakers at any 
rate, in the word itself, a seemingly 


onomatopoeic description of the feroc- 
ity of much of the music. 


Beethoven: The ‘Diabelli’ Variations. 

It seems appropriate Beethoven 
should be the only composer to appear 
twice in this series; the image of the 
tortured deaf genius somehow epito- 
mises for many people the romantic 
ideal of musicmaking. 

This set of variations came about 
almost by accident; the publisher Dia- 
belli sent a short waltz of his own 
devising to some fifty contemporary 
composers, with a request they each 
compose a variation, which he would 
then publish together as a single vol- 
ume. | 

Beethoven at first ignored the 
request, considering the piece quite 
trivial and beneath his dignity. Gradu- 
ally, however, he began to see the pos- 
sibilities inherent in the “trivial” little 
waltz, and from these he fashioned 


what is still the longest free-standing 
set of variations in musical history. 


Liszt: Piano Sonata in B minor 

Together with Paganini, Franz Liszt 
defined the modern-day concept of 
the virtuoso as hero. In many ways 
Liszt is a composer for pianists: he 
spent a good part of his early career, 
before he got religion and stopped 
performing in public, writing display 
pieces with which to dazzle his public, 
and confound his contemporaries. 

The Piano Sonata in B minor is, 
however, a certifiable masterpiece. Cast- 
ing a sonata in a single movement was 
undoubtedly a daring move at the 
time (1852-3), furthermore the sonata is 
cast in cyclic form, much favoured by 
the Romantic composers. 


Max Reger: Variations and Fugue on a 
theme of J.S. Bach 

Reger, as one writer has so succinct- 
ly put it, had the advantage of being 
controversial both when alive and 
after his death. His reputation is of a 
typically Germanic academic composer, 
whose music is turgid in the extreme. 
This canard I shall ignore. 

Many of his contemporaries, includ- 
ing Arnold Schoenberg and the 2nd 
Viennese School, admired Reger 
immensely, despite the fact his music 
is, compared to theirs, hopelessly old- 
fashioned. 

The variations and fugue was 
Reger’s favourite musical form, and he 
wrote a number of such works, both 
for solo piano and for orchestra. The 
set of variations on a theme by his 
beloved Bach is perhaps the greatest of 
them all. 


Ferrucio Busoni: Fantasia Contrappun- 
tistica 

Busoni is widely regarded as one of 
the greatest pianists of all time, second 
only to Liszt, of whose music he was 
the interpreter par excellence. 

Although a forward-looking man, 
one of Busoni's great interests was the 
music of J.S. Bach. The unfinished 
triple fugue at the end of Bach’s The 
Art of Fugue cast a spell over Busoni 
for a number of years. As have a num- 
ber of others, he decided to write a 
completion of it. However, he did not 
remain satisfied with a mere comple- 
tion, and instead built a monumental 
edifice around it; structurally inspired, 
so he said, by the architecture of the 
palace of the popes at Avignon. 


Kaikhosru Shapurji Sorabji: Opus Clav- 
icembalisticum 

From mere controversy we now 
move to notoriety. For many years this 
piece held a position in the Guinness 
book of Records as the longest non- 
repetitive piece for piano. Although it 
has since been ousted (by LaMonte 
Young's ‘The Well-Tuned Piano’ in cas 
you're wondering), it is quite certain 
Sorabji would still hold the record if 
unpublished works were taken into 
account. His ‘Symphonic Variations’ fo: 
solo piano would probably take 
between 6 and 7 hours to perform. 

The Opus Clavicembalisticum, then, 
at around a mere 4 hours or so, is smal 
beer by comparison. The work itself, as 
the composer describes it, is structural- 
ly inspired by the Busoni Fantasia, and 
musically also by the Beethoven ‘Ham- 
merklavier’ and the Reger Bach varia- 
tions. 

Everything about this composer, 
and his music, is on the fantastic scale. 
He lived from 1892-1988, was born in a 
dull (believe me - I used to teach there) 
suburb of London, of a Parsi father, an 
engineer, and a Spanish-Sicilian moth- 
er, an Opera singer. In 1936 he placed a 
ban on all further public performances 
of his music, and that ban stayed in 
place for forty years. He wrote over a 
dozen pieces for solo piano lasting for 
more than 2 hours each, in addition to 


-aiCd / 
gor ces that Ch 


_ Es, C, H) refer to the notes D, E flat, C 


similarly lengthy pieces for organ an 
orchestra. = 

The OC, as it has come to be 
known, is in three parts, and has been 
performed on only a handful of occa- 
sions. This piece is so large the greater 
part of three programmes will be dedi- 
cated to playing it. As the composer 
wrote on the score “for serious players 
and listeners ONLY? 

It has been suggested, by one cynic - 
he knows who he is - this entire series 
has been planned merely to give me an 
excuse to play this piece on the air. Be 
that as it may, I believe Sorabji will 
eventually be seen as one of the 20th. 
century's most important musical fig- 
ures: you owe it to yourself to listen. 


Ronald Stevenson: Passacaglia on DSCH 

Just to prove intellectual tonal 
music has yet to go out of style; a piece 
from the latter half of the century. 
Ronald Stevenson is a disciple of 
Sorabji and (particularly) Busoni; of 
Scottish extraction, he was born in 
Blackburn, England in 1928 

Another of Stevenson's musical 
heroes is the Soviet composer Dmitri 
Shostakovitch, and the DSCH in the 
title of this piece refers to 
Shostakovitch’s musical acronym. The 
letters in German musical notation (D, 


A 15 
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alle igé 


and B natural, and Shostakovitch him- 


self used this signature in the finale of 
-his 10th symphony and also in his 8th 


string quartet. \ 

Stevenson's homage, written in i . 
while the composer was lecturing in 
Cape Town (a strange locale for a 
Leninist sympathiser!) is a single move- 
ment work lasting some 80 minutes. 
The work is built over an unchanging 
ground bass built on the DSCH motif, 
although it contains within its contin- 
uously varying structure a sonata, a 
waltz, and various other forms, culmi- 
nating in a massive fugue based on 
DSCH, BACH (Johann Sebastien’s own 
musical signature - everything always 
comes back to him somehow) and the 
Latin plainchant Dies Irae, the “day of 
wrath* from the requiem mass. 

So, have I whetted your appetite? I 
don't claim this series will be easy lis- 
tening, far from it. 1 do claim you'll 
feel the better for having listened to it. 
Many people will not hear all of these 
works in their entire lifetime; I'm 
offering you the opportunity to hear 
them all within a few months. An 
offer you.can’t refuse? 

Watch for this series to begin in 
early September. 

Deryk Barker 


COMING SOON 


Do I have some bands for you! 


Singer/guitarist Phil Alvin, pianist Gene Taylor, and sax wiz Lee Allen 
play rock n’ roll the way it was meant to be when The Blasters start this 
calendar on July Il at 94th Street. An all Victoria line up at Harpo's also 
on the Il features Pigment Vehicle, Section 46 and Shutdown. 

The Divinyls touch themselves with their hard love glove at 86 Street 
(Van.) on the 14. Although Summer Rhythms presents “the best of the 
Vancouver Folk Fest” in Victoria don’t forget that doesn’t mean “all” the 
best. Toronto's rock/folksters Grievous Angels, Haiti’s Boukman 
Eksperyans (highly recommended) and Ontario's “energetic, innovative 
and theatrical” Polka Dogs (also at the Railway Club in Vancouver) July 


22 & 23) can be found at Jericho Beach Park, Vancouver, July 19, 20 & 21. 


Does your band rule? Well, here’s your chance to shine. Much Music's 
Battle of the Bands will be held at 94th Street July 24 through ‘til the 27. 
Bands can drop their demos off at the front desk of the Dominion 


Hotel, attention Jeffrey. 


God’s Little Monkeys play their last Canadian Tour date at the Rail- 
way Club on the 25 (see article, this issue). On July 26 and 27 Vancou- 
vers jumpin’ jivemasters, The Jazzmanian Devils play the groove at 
Harpo’s, and for fans of the industrial phenomenon, the Commodore 
(Van.) bills the British group, Meat Beat Manifesto. Consolidated opens. 

Straight into August the Reivers and popsters Uncle Green play at 
Harpo's on the first. The Reivers, formely Zeitgeist, were one of the early 
proponents of the Athens, Georgia rock n’ roll scene. They combine 
breathy male/female vocals with “shimmering” spooky guitar a la R.EM. 

Jho Nek Bhone open for Vancouver's rockabilly tycoons, Nervous Fel- 


lows at 94th Street on the 2 and 3. 


Calling all punk rockers (or not) Chemical People and the Illinois 
based Didjits trip through Harpo's doors on the 5. Next up are The Leg- 
endary Pink Dots featuring Edward Kaspel, one of the founders of the 
electronic music scene. They bring their industrial droning to dance-pop 
tones to Harpo's on the 7. “Dress in black and look cool”. The Railway 
Club has a terrific August line-up including San Francisco popsters The 
Bluchunks on the 9 and 10, UK’s Billy Childish with The Headcoats on 
the 12 and 13, and Toronto's acoustic hip-hoppers Bare Naked Ladies 


from the 20 through to the 24. 


Jumping back to August 19, Big Drill Car drive into Harpo’s at full 
speed and full volume. Setting a more mellow mood is Scotland’s Pastels. 
One of the first bands on the revolutionary Creation label (Jazz Butcher, 
Jesus & the Mary Chain), the Pastels have been banging out extremely 
noisy pop for about six years. They have two domestic albums on Mer- 
cury/Bigtime and a brand new LP on K. Door cover will be cheap so 
there is no excuse to miss this show at Harpo’s on the 26 and 27 when 
Olympia’s Some Velvet Sidewalk open. 

Rounding off the summer with an incredible live dance show, Kanda 
Bongo Man brings his guitar driven soukous from Zaire to Harpo's on 


the 31. Phew! 


And as they say in toon town, “That's all folks!” 


elspeth haughton 
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It was a nice hot, sunn ee When you were little did you 4 Scott: Right ingfgent of Bill's drums Scott: Yes, all the old guys we 
as I arrived late at Harpo’ “# walt k : this would all h n? ¥ : (t a ha) I reall j ve a payed with. Milo Smalley and | did 
ac a coglage together on stage a while 


ike shit. 


( undeé 


: iffea' them, they 


of bulls itting scuend: and once y att: ) a bi yeh of nea Bill: Oh Sen, 
Bill. had made his guacamole we Bill: i means (pause, lgupr LS i age i Ie we-.were good. 
only got to interview Bill. Steven-  . ay eX — Mwat.do you think of bands like 


1 fer) and 


Tika 
isthe first show in five 
ch : hat is not all-ages. 

I fred it "for us, and And it’s here and I can’t go 
Scgtt had roused himself from a_ Bil; You suck, you can’t go. How 


old are you? 


sane 


we do so for that 
fae be yourself. 
ow did you join All? “« » 
Scott: 1 was their neighbour. “> 
Bill: He was drafted (laughs). It'd ie 
cool to draft someone, send them a 
letter. 
| | Do you still fish? 
7 4 Scott: We just 
aa ; a Bill: Scott said fT 
, " : thing you do, but you're not really 
doing an 


t Bill's sisters. 


tt band was called the 
here was Dizzy Salt 


Bill: It was the Minu 
they were called | the 


ho does the cover of your 
records? 

Bill: Carl does th 
Scott: I don't do 


through 5s 
e ementary schiaol - grade seven to B 
nine. When we started this band songs ai 
we were our only friends, it was Do you 
our club. play? 


ave a favorite place to 


Bill: I didn’t say | liked’ hee just | 

at to play with her. 
irding 
st? 
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oy's Revenge, Eat 
d the Descen- 


Scott: We have one ‘tape I don’t 
like, the one | had that wouldn't 


COO young play. (Ha ha). 
Do you still keep in touch with old Todd Graham and Mike Ryce 
members? 
ARTIST TITLE LABEL 
Geri Allen The Nurturer Blue Note 
Ray Anderson Wishbone Gramavision/Justintime 
*Creatures of Habit Live in Montreal Justintime 
Barbara Dennerlein Hot Stuff Enja/Justintime 
*Barry Elmes Climbing Unity 
Dizzy Gillespie & United 
Nation Orchestra Live at Royal Festival Hall Enja/Justintime 
*Hagood Hardy Morocco Sackville 
Happy End Orchestra Turn Things Upside Down Cooking Vinyl 
Harper Brothers Artistry Verve 
Michael Hasim Quartet Billy Strayhorn Project Stash 
Jazz Passengers Live at the Knitting Factory Knitting Factory Works 
* Oliver Jones Northern Summit Justintime 
*Kirk Macdonald The Revellers Unity 
\ Frank Morgan A Lovesome Thing Antilles/Island 
\ *Mike Murley Two Sides Unity 
‘ David Murray Ballads DIW 
David Murray Spirituals DIW 
David Murray Deep River DIW 
Maceo Parker Roots Revisited Verve 
Courtney Pine Within the Realms of Our Dreams Antilles/Island 
Bobby Previte Empty Suits Gramavision 
Hank Roberts Birds of Prey IMT 
“ Marcus Roberts Alone with Three Gitsts BMG/Novus 
<€ *Corry Sobol Sextet treetcar Tracks Word of Mouth 
3 Henry Threadgill & 
€ pe Very Very Circus Spirit of Nuff...Nuff... Black Saint 
K ‘ at ARE (| *Vektor Most of 1990 Demo Cassette 
Cassandra Wilson She Who Weeps JMT/Polygram 
*Karen Young & 
&. O JOHNSON STREET Michel Dukes! En Vol Ill Justintime 
VICTORIA, B.C. LATE ADDITIONS 
sae Bela Fleck & 
PRESENTED BY: be | the Flecktones Flight of the Cosmic Hippo Warner Bros. 
Lipats 98 | 3 ch Jean Luc Ponty Tchokola Epic 
Plu? Q aan Pee Wee, Fred & Maceo The J.B. Horns Gramavision/Justinetime 
7 100.3" bay Jeri Brown with 
Ba Fred Hersch Mirage Justintime | 
INFO 388-4423 * denotes Canadian content compiled by Ian Cochrane 
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Is York a rockin’ ‘dace? 

Dave: Is York a rockin’ place?! Ha, hal! 
Yes, it’s a very good place. Very inter- 
esting. 


| Jo: Doesn't compare to Manchester. 


Having said that, I think people from 
Manchester don’t think Manchester 
rocks either. _ 

Dave: You can busk free and legally in 
York. 


Jon: There are about three places in 
Britain you can actually busk free. 


Dave: York being one of them. A lot of 
bands developed because of that. They 
started off as busking bands. We were 
on the periphery before we were full — 
fledge electric. 


York, England has had a tradition of 


are rumoured to 
So it was no surprise. 

Interview was cast att 9. 
ver Folk Music Festival.. Be 


Canada with their ambitiously ad 


roots rock and pop sensibility with a 
wee bit of jocular repartee. 


Bassist Dave Wall joined guitarist and 
lead vocalist Jon Townend, keyboard 


player and lead vocalist Josephine Swiss, 


and drummer/ percussionist Dave Allan 
in 1986, thus cementing the present 
line-up. There have been a few casual- 
ties along the way (‘The old keyboard 
player ended up in prison.’) 

They had already appeared on a com- 


Jo was we 


Delivery in 1987, but their. next album 
was not to be as Malcolm’s Interview 
but as God’s Little Monkeys. They took 


the opportunity to change their name 


in order to retreat from the folk label 
when they joined the competitive 
recording label Cooking Vinyl 
(Mekons). “It had to be done before we 


put anything else out..before we estab-_ 


lished ourselves further.” 


“With Malcolm's Interview we 
pushed into the folk cul-d 
is not a bad thing, but fo: 
kiss of death.” 

“People think if you're a 
artist that you're going tq 
the same formula all the 
artist will get bored doing 
thing. If you want to keep doir 
something fresh and interesting 1 
got to move and progress.” 
They compiled names and chose the 
favourite. It was a natural progression 
to God's Little Monkeys. A 7” “Sound 
Out the Symbols” was produced and in 
1989, their second LP, New Maps of Hell, 


eicased on Cooking Vinyl (dis- 

U ited in Canada by Vancouver's 

| tival Records). “New Maps of Hell was 
erimental in ethnic dance rhythms 
than folk rhythms,” says Dave 

. But Jon claims the opposite. “New 
s of Hell was derived from more of 
k tradition than Breakfast in Bed- 
Although the material was more 


ad 
synthesis, unique blend of traditional” ‘traditional, it was also more punky. 


When visiting Canada as Malcolm's 
Interview we performed with D.O.A. 
Joey played with us.” 

Their past recordings have been filed 
in the CFUV folk section. “But we're 
not! We should be in the rock section. 


_ Go and change it!” It is a bit unfair of 


us at the radio station to file them 
away as folk. Take, for instance, the 
fact that (although they classify the 
Fender Stratocaster and Telecaster as 
traditional instruments) none of the 
band members can play an honest to 
god “traditional” instrument. “We can’t 


peo 


board and Dave (Wall) was pumpin’ 
it.manual bellows.” 

In the past, their annotation of the 
British political system has illustrated 
their strong sense of national pride 


and disgust with the system. They've 
*covered traditionals, such as “Which 
Side. Are You On, the new, such, as 


ory Heart”. 


Ree atert : Ae of “Ball of 
: Or their own “Greed Creed” 


practicing what you preach. 

“We never really preached, did we?” 
“Thatcher is gone but the Tory party 
still remains. It’s more insidious now. . 
John Major has tried to propagate a 


user friendly Toryism but it's the same 
in the end. Although we don’t rant 
and rave about Thatcher anymore our 
music has progressed to deal with the 
new situation.” 


Their political statements may have _ 
been toned down but there is a more * 


obvious change in their music. tal 
“People approach us and say, ‘Oh, 
you're so different’ I think it is be : 
we dont do a cappella any morg”™NG@ 
at all? There are bits and pieces: AY 
songs but nothing is pure a cafpella. 
“We've done it to death. We've, 
explored it. We're satisfied wit 
we've done, and that’s that.” 


At their June shows here in Viet Loria 


and Vancouver, I spoke to some ‘of “eho. 


audience members who were 
complaining, “Why don't they do “Sea 
Never Dry”?” (They actually opened 
their Commodore performance with 
this a cappella.) The band is sympathet- 


| travel from Victoria to v4 axes 


ic. “I can understand from an audi- 
ence’s point of view that it might be 
discouraging. When I go to see the 
Rolling Stones, I don’t want to hear 
the new stuff. I want “Satisfaction”. 
All right. 


Well, their newest album, and perhaps 
best to date, will be filed in our rock 
section. Lip is definitely pop, but a 
dichotomy does exist between the 


larger pop and the nuance of tradi- 
tional roots. “There’s also more oeb Rr: 


ogy on Lip.” 


“Lip comes out.in the UK on the 12th +2 
_of August then in North America (by 


Alias records) on September 15. We take 
things-like “Gastown’ and “Whistle, 


7 iy me 


Daughter, Whistle’ tees the last 
album and build on that only with 
much more pop orientation.” 

Their well-conceived mosaic of music 
continues to generate wry humor, 
clever word play and hip music. 
Whether you, as a fan or a newcomer 
to God's Little Monkeys, like tradition- 
al roots, folk or pop, Lip will grab you. 


on her back playing (the accordion ) as a 
4, Dave was pumpin’ it....manual bellows 


Songs like “Win Some But Lose More” 
(released as a UK 7”) and “Hollywood or 
Humber” incite and arouse. The Mon- 


: keys’ a ‘ che sound combo can 


veil i pay ode 
“hoi outer oat | 


yVOu..ca magine wnat touring 
ada isle. 

y, this tour began on 
shaky footing. After only three songs 
into their first night in Canada at 
Harpos, a worn bass joint gave out. The 
crowd waited patiently while “an angel 
from above” scrambled for a replace- 
ment bass. The show was soon back on 
track. That is until Jo’s voice started 
giving her trouble at the Railway Club. 
She was prescribed antibiotics at the 
general hospital, but many lozenges 
later, the band’s sets at the Railway 
were still cut short. Never the less, 
their performances did stir and excite 
the audiences, and will undoubtedly 
continue to do so. 

This is a big tour for them as they 


was 
ax-ar 


fb BRE Rse VINIUITIG SO UIMY S1IUW U1) WUIIS)) Gil 


their music. Marianne and Lauri alternate 
weekly. Expands to two hours this month. 


11:00 p.m. ROCK: The Bill n’ Ed (weiner) 
Show. Radio that makes beef sing. “The thigh 
bone’s connected to the hormone.” Alternates 
with Jack in Black. 


1:00 a.m. LATE NIGHT: Uncle Deiter’s 
Amature Wireless Club - All the latest tips and 
techniques for getting the most out of your 
wireless FM receiver. Get your sodering irons, 
flux and a six o’ John Bull out and let Uncle 
Deiter entertain and amaze. 


3:00 a.m. GUMBO: Warren Sumpter in turns 
with... 


6 a.m. ROCK: Jam out your morning with 
the MC Cong and the Asian Youth Sydicate 
Show featuring Chris Eng, Early Morning Ninja 
- the depest, flyest, O.N, pimp hustler gangster 
player hardcore ninja living today. O.N. Origi- 
nal Ninja. 


8 a.m. FOLK: Pickin’ n’ Grinnin’ (not 
your nose). Paul explores the art of musica} 
storytelling with a tendency to kick theradi- 
tional barriers of “folk” and “rock” and give 
artists caught in this unplayed y6id a break. 
Sense of humour is essential. 


10 a.m. CLASSICAL: Hesf Brian Woolcock. 


Noon CFUV MAGAZINE: Tea _ for. Two: 
Current affairs neverssounded so good. Co- 
hosts Lise-Lotte and\fed bring you:a pot pour- 
ri of interesting.afid informative guests, up- 
coming sociakevents, current affairs,.and an 
eclectic mixJekmusic. Always live-and néver 


the same show twice. 


1 p.m/AUDIO ART; -RADIO MUSIC 
GALRERY. Mosic,Sound sculptures, sound 
poetty..from_ Toronto: 


2>p.m.- NEW-MUSIC: Live at the Knit- 
ting Factory. Brand pew tapes have arrived 
featuring the best‘of-hew music from. New 
York, 

3. p:m. ROCK: High Fivin’-White: Guys 
With: your Hosts, Todd-Graham.and Mike Ryce. 
The show thatis.the next’best thing to getting 
a welfare-chequé, With\collabdration -of any- 
thirig fron} bardcoreto thrash. 

5 pins JAZZ. Chasin: the Trane with 
Barry, Whiting, An hour.andar-half of pest- 
bop jazz from modal.to thé. avant garde. 

6:30. pin. JAZZ: dum pin’is dazz-with 
Noel Greenwood, a/survey of the-barly éra of 


jazz. ~* 


ENVIBONMENTAL 
Podebs, bo Earth.* 


Hoy listeners. do you know 
that CFUV has newscasts? Our 
‘team of writers and reporters are 
working hard to bring you a dif- 


ferent slant on what is happening 

locally, nationally, and interna- 
tionally. Get informed — listen to 
CFUV news at:8:00 am, 12:00 
and 5:00 pm. 


ail artists, SRE Saisie 


1 p.m. JAZZJETHNIC/CLASSICAL: 
Your MusicaélGibratv. Martin: Moenkman 
strolls into the$tdinvarined with an eclectic 
array of clas¢i¢aljdzziiolk and wiiatever)else 
he finds in the/MePhérsonLibtary’s collection, 
THIS SUMMER+theusualhodge podge/of 
music of all shapes and sizes Regular thematic 
programmingrésummes4n September. NOTE; 
the last Wédhesda>ofeachmonth wilMeature 
“My MusiéakLibrarycsthings, from homie that 
aren’t in theMePhersonLibraty collection. 


3 p.m. ROCKSRebecca Gathes'mixed=up 
afternoon. Thé66ly thing you e«an<count on is 
confusion arid dagghter. 


5 p.m. JAZZOAsurvey of.reissues by Fanta- 
sy’s original jAzz’ela$sicsJavel this ridnthfea- 
turing the mO6OOf/Charlie, Rouse, Johnny 
Griffin, JohkK€ekKrane, Hampton.Hawes, 
Moondog, ToatsPhielsfnan, Curtis Counce, Bill 
Evans and maridtheérs: 

8 p.m. RHYFHMCAND< BLUES: Let. the 
Good Times Roll. Ayssrvey,of classic. blies 
n’ rhythm. Eric LéBlarfe‘présents ‘gréat-A fro- 
American black musie fropithel920'5om 
July 3 Mississippi_dehn’Hurkkittle, Willie 
John, Dixie Hummingbirds 

Jilly 10 Blind Boy Fullet, Fotres} City Joe; 
Elmore James 

July 17 Peppermint Harris, Aretha, Franklin; 
Clifton Chenier 

July 24 Otis Rush, Lightnin’ Hopkins,Big Boy 
Spires 

July 31: Robert Nighthawk,-Clovets, Earl 
Hooker, Roy Milton 

August ‘7. Magic Slim, Sensational sightin- 
gales, Little Esther 


August 14 * SPECIAL FEATURE: New 
R&B/Modern Blues releases.on-€D.{ptl) 


{PUNK ROCK RENAISANCE | MAN 


LABELLED © SHELVED 


4PM 10 GPM JULY 13% 


UV: 102:7h 


CALI WARDEN HPs EY bs 8G ED ASE OE AED AS BAG A AN 
the.airwaves. 1§therehd limiOto this man’s 
modesty? 

Noon: CFUVCMAGAZINES The Belectic 
Hour- Personal political, environmental, psy- 
chicyand. social. activist with hestsJ6hin Baine 
and Leslie Corte’ Ratates with Larry. Bird. 
L00‘p.m)SPORTS;On) the Balhiooks at 
the big worldof-Sports storm community to 
international sports events: 

£30>p:ms CEUV. PRESENTS Haifanihour 
of. musio-featuring aftists chrcentydppearing 
in’ iocal venues. 

2. pyms Phe) RGLLING wo FUMBEIN: 
HOUR: Eric. LeBlanc presents’30miriutepro- 
files on AEROS-AMERICAN fnusioand artists. 


pm 4 2:00 Cnathy Records: Sun. Records6n 


ve Bobby /Bine) Bland Doke Récotds on 


JulywiLZooAntorie’s Kebdrds:on CD 
2:30. azeo KetdordsonCD (pid) (Packins Up) 


July 18200 MCA Records. Chess Master 
Sérieson CD. 


2;3@MCA.Retords: Chess: Master Series‘on 
CD 
JubY25-2:00_Aligator-Records20th 
Anniversary: First 10 years 


2:30: Alligator Records: 26th Anniversary: 
First 10 year's 


August‘-1 2:00 Sun Records: Blues Before 
Sunrise (1950-1951) 


2:30 SurnRecords: Blues Before Sunrise 1951- 
1952) 


aunt 8 2:00 Modern Blues Recordings: on 


2:30 Duke Records: The Early Years 
August 15. 2:00 Howlin’ Wolf: of CD 
2:30-Howlin’ Wolf: on CD 


August 22-2:00 Various Artists: Aladdin 
Records (pt1) 


2:30.Various Artists: Imperial Records (pt) 


August 29. 2:00 Various Artists: Aladdin 
Records (pt2) 


2:30 Various Artists: Imperial Records (pt2) 


3 p.m. ROCK: Acrimony in the. Afters 
noon with Lynnie McGhee. No sugar-coatéd 
pop songs ever! 


> p.m) JAZZ: Jive at Five and -The Last 
Set rotate with Jazzin’ in B= Flat~ vive 
at Five's-Arnold Van‘ Klaveren-kicks off the frst 
two- hours of programming and Jim FifcsdR 
closes the last- hour. with - -The Ldst-Sét Your 
hosts. present thée-unkriowns; theYegends<and 
the yourig lions. 


Jazzin’ in B-Flat: Every other. week Art Simp- 
son presents an interestirig mix of blues, bal- 
lads and bop! Art continues his series on 
PIANO BLUES and the extensive look at 
RAHSAAN ROLAND KIRK’s complete MER- 
CURY/EmArcy Recordings on CD. 


July 4 Johnny Griffin, Rahsaan Roland Kirk, 
Piano Blues 


July 18 John Coltrane, Rahsaan Roland Kirk, 
Piano Blues 


August 1 Peetie Wheatstraw, Rahsaan 
Roland Kirk, Piano Blues 


August 15 Enrico Pieranunzi, Rahsaan 
Roland Kirk, Piano Blues 


August 29 Kenny Drew, Rahsaan Roland 
Kirk, Piano Blues 


www wv Sew “22h ws Few Vv ee 


July 5 artist Carol Rae. 


1:30 p.m. LITERARY: Random Fre- 
quency. Poetry; prose, drama or whatever we 
decide to create. 


2 p.m. NATIVE:.PSO P’AT TSO. A First 
Nation’s moésaic:of arts, culture and politics. 


3 p.mcROCK:-Slag-and the Family Stone 
takeson new-life in attempting to shake off 
Slag’s-alter-ega-and ghost Kelly Greenhell. 
Watchout! 


5-p.m.-J AZZ: Bill Wynne presents an hour 
and a-half.of everything from oldies to avant 
garde-on Jazz-Spectrum. 


6:30°p.m. JAZZ: On- the Edge with Ian 
Cochran: 


8--p.mn<-LAND-OF-1000° DANCES/ 
SIDESHOW--FREAKS;: Eric Leblanc brings 
you-all-african/american roots music. Alter- 
nates with Rick-Andrews' Sideshow Freaks. 
90-minutes:worth-of full-album sides ‘stuck 
together-with-Lepage’s Library paste and.a 
quick prayer 

July: TZ-ERIC LEBLANC-PRESENTS: Sun 
Records: Phe Rock'n Roll: Years 


July t9 RICK ANDREWS- PRESENTS: 
“Fributetribiite™-They're-all-the rage these 
days,'so Who are we to buck a trend? Today’s 
hippest recording artists cover smash hits and 
overlooked rhinestones by The Kinks, Neil 
Young-and the Rutles plus Disney movie 
magic! 


July 26 ERIC LEBEANC PRESENTS: Howl- 
in’ Wolf; Hank Williams>Harptones, Bill Mon- 
roe & the Bluegrass Boys 


August 2 “Garden City GroWths’” - The latest 
in local cassette releases by-the\Show Business 
Giants, Shovihéd (R.1.P.), 64-Fumnycars, and 
whatever else fits! 


August 9-ERIC LEBLANC PRESENTS: 
Stanley Brothers, Spirit.of-Memphis Quartet, 
Tommy Duncan, Lauratee 


August 16 “Reggde Greats® --Some ofthe 
Hardest -and. best form: the Island compilatidn 
series: Black Uhuru, Lee-“Se¢ratch” Perry, Pablo 
Moses, Burning,Spear. 


August’ 23>ERIC LEBLANC PRESENTS: 
A:P: Cartér & Carter Family; Bessie Smith, 
Jesse “Babyface” Thornas, Eddie Lang 


August:'30 -“Harcoreé-Classics*--'Punk nostal- 
gia ‘is. oh its wdy,.so get the-funip.on-your 
ftiérids. with'some ofthe. best-of thé. hardéoxe 
ra, ¢. 1981:D GAs Black Flag, Thé Germns;S06- 
homanss. 


Sept..6*ERIG LEBLAN@ PRESEN FS: Tre- 
niex Pwihsy Gene Vincent, Blind.Willié John- 
Son, Rose Maddox 


9:30 p:m. VARIETY: -Fhe<Anything-biut 
Dead Air Show. Doctor D.and- Eva Destric- 
tion rotate 360 degrees like in the exorcist 
(minus Linda Blair - blah!). The Doctor provides 
bi-weekly injections of local talent (anesthetic?) 
to stimulate your bodily functions. Eva 
Destruction spins the turntables into a frenzy 
and whips the microphone into sedation. 
Eclectricity abound! 


10:30 p.m. ROCK: Hell on Wheels with 
host Mary Mac. Car-toons for the smashed and 
aflake-d. Alternates with The Good, The 
Bad, and the Chronically Tone- Dedf: 
Starchild!!! Dit-dit-dit-dit-dit.... Yes! Idiotic 
quotes from Kiss Meets the Phantom and — 
music from every rawk genre imaginable are 


oo] 


* a TEL 


July.13:JEFF_ DAHL SPOTLIGHT: Tune 
in. to -héar-the man:himself discuss his in Vox 
Pop; Thes;Angry-Samoans, Powertrip, and his 
many solp-projects.: Two hours with a punk 
rock veteran.-Hosted by Tyler Hodgins 
August 3-DUMELA-AFRICA!: Featured 
this :week-is-the music of-women in the tribal 
Afro-Arabic tradition. 

August 31 DUMELA AFRICA!: Women in 
thée-m@sic ov.contemporary Arabic Africa, fea- 
turing’artists from Ethiopia, Algeria and Mali. 

6 _p.m{ REGGAE: Alive and Dread: Reg- 
gae and African music; featuring a rooster. of 
rotating hosts. 

July 6 Ital Stew willfeature-a show. of roots 
reqgae fromvthevatlts-of his collection. 
July-13- Rankin: Rob-is-back witha preview at 
the new Liriton Kwesi Johnson recording, 
Juliy20 -Joriathon features-Summer. Rhythms 
artists-the Soul Vibrations-and Mzwakhe Mbuli. 
July-27-Mighty-Cloud et Joy is at the controls 
for amid=stimmier réeggae‘retindup. 

August-3 Ital Steucprovidesa brew of reqgae 
and Atrican-releases. 

August. 10 Rankin'-Rob-teatures the latest by 
Thomas Mapfumo and the Blacks Unlimited. 
And some dancehall! 
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interviews trom ictoria s Latin American 
community and throughout Latin America. 
1:30‘p.m. JAZZ: Since I Feil For Jazz 
3-p.m. WOMEN’S-ISSUES: Women on 
Air features and eccentric fix of you-name-it 
jazz with Gloria Jamies: 

4-p.m. NASHVILLE NORFH: Victoria’s 
bnly-country-show. brings you the.best of the 
aiternative.cosntry sound with rotating hosts. 


6-p:m:-NATIVE: Native Voices. First 
Natisris-c@mmiuniéations-discuss issues Ofte 
week ids play ‘traditional ad sodemn. ma 
petforined by Natives. 2 SAAS 
S pnd AZZs Peter Lanes 
cert. Rut ya satcgaieooi oth 
obbaliraern jazz. . 

10-panOFRANCAIS: Lés iefesages with 
hostEmmanuelFetique features songs and 
music, interviews and litetary Feadings::. 


11 p.m. JAZZ/BLUES/GOSPEL: Bound 
MidnightNour host Shawh: Walkerinyites 
the eclecti¢and pesipatetically intlined: We the 
lands offazz;aiaes: BRIER : x 
sionallypthe beyond. SRSA 
12° a.m DAHENIGNTS Shs h OF 
Trout plagsstacal anderwaterarh 
whalesthrowgh-your Headphones. a 
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6 a.m. ROCK: The Early Morning Unit 
Show. Space and Andy like to annoy people 
early in the morning with a huge emphasis on 
sound effects and the Chipmunks. Be sure to 
listen each week for a different set of gnarly 
songs. 

8 a.m. FOLK with Cathy and Ken. 


10 a.m. CLASSICAL: James Young with 
two hours of historically informed perfor- 
mances. Please note new day. 


Noon CFUV MAGAZINE: Join your alter- 
nating hosts Linda St. Louis and Adrienne Cos- 
som for a variety of interviews with interesting 
people. 

June 3 The show will look at the increasing 
popularity of interdisciplinary studies at the 
University of Victoria. Guests will be Dr. Lon- 
ergan from the Center for Sustainable Devel- 
opment and Dr. Barnes from the Center of 
Earth and Ocean Science. With host Adrienne 
Cossom. 


1 p.m. GAY/LESBIAN: This Way Out Gay 
and lesbian magazine from San Francisco. 


1:30 p.m. NEW ALBUM REVIEW: Thomas 
Baranyai plays the newest releases in radi- 


oland. | 

3 p.m.’ROCK: Mick and the Rock and Roll 
Gypsies. What is love in the seventeenth sum- 
MOT, ee 

5 p.m. JAZZ: Explore the world of jazz with 
the occasional guest host on Jazz Journeys. 


6:30 p.m. JAZZ: Milestones hosted by 
Terry Finch. 


8:00 p.m. CENTRAL AMERICAN: Cen- 
tro America Al Dia. News and views, cul- 
ture and commentary, and of course, music 
from Central and Latin America. Broadcast in 
solidarity with the struggles for peace and jus- 
tice in Central America. 


9:00 p.m. WOMEN IN MUSIC: BEATING 
TIME. Victoria’s only show on women and 
their music. Marianne and Lauri alternate 
weekly. Expands to two hours this month. 


11:00 p.m. ROCK: The Bill n’ Ed (weiner) 


Show. Radio that makes beef sing. “The thigh 
bone’s connected to the hormone.” Alternates 


8:30 p.m. GAY/LESBIAN Out on the 
Waves 


9 p.m. 20TH CENTURY COMPOSITION: 
INFREQUENCY: Doug Sprenger features 
everything from Lauri Anderson and avant- 
garde opera to classical. 


10:30 p.m. ROCK: The Wonderful 
World of Sound with your hosts Glen and 
Tyler. What would summer be without your 
heaping helping of weekly sound effects? We 
don’t know either but listen in anyway. 


12:30 a.m. LATE NIGHT: The Strange Case 
of Dr. Druggy Dougy & Drugless Douglas - 
Doug Forster’s altered-egos alternate and 
oscillate between trash, punk, metal, hardcore, 
psychedelia, REQUESTS, and other night- 
mares. Severe head trauma! 


3:00 a.m. GUMBO: with Jeff Clark 


6 a.m. ROCK: The Side Show. Fans of B.C. 
Ferries and those involved with annoying 
spineless jellyfish (you know who you are!) will 
not be disappointed by these crazy two hours 
of..? Damn it we don’t know!?! We'll rock the 
universe, start an animal friendly circus, smash 
the state! (sound familiar?) Think for yerself! 
Wake up! 

8 a.m. FOLK: Kelly Irving hosts Brand Moo 
Day: As that quintessential folkie John Cage 
said, “Sound is a field phenomena.” Alternates 
with Tom McReynolds. 

10 a.m. CLASSICAL: Sometimés they call 
him Martin Ashwood-Smith. 

Noon CFUV MAGAZINE: Public‘aftairs 
with The Members of Conimdr)-Plates This 
Victoria youth organization présent a’series of 


interviews and presentabions on. issuesopinters 
est to the youth of this¢ity, 


CFUV is doing a iive broadcast 
from Nioss Street Paint-in on 


July 20. Tune tn for interviews 
with artisis, speciators, etc. 


1 p.m. JAZZJETHNIC/CLASSICAL: 
Your Musicaltibraty. Martin: Monkman 


August 21 * SPECIAL FEATURE: New 
Yazoo CD releases of early Country Blues 


August 28 * SPECIAL FEATURE: New 
R&B/Modern Blues releases on CD (pt2) 


September 4 Fats Domino, Meade Lux 
Lewis, Gene Chandler 


9:30 p.m. AUDIO WRITING: ?Frame? 
Linguine rarely achieves simultaneous 
transvestitism. Audio writing, sound sculpture, 
poooetree... 


10:30 p.m. ROCK: Join your host, The Wiz- 
ard for The Dance Floor. Club Muzik, brothers 
and sisters. No holds barred. Alternates with 
The Guys in Plaid Show, a paradox of order and 
confusion featuring paisley-eyed-pajama- 
faced- mania in pure mud-on-the-river-bottom 
styles for you and your neighbour. You may be 
inclined to utter, “Hey, Jack. That beat’s hap- 
pening!” 

12:30 a.m. LATE NIGHT: The Late 
Heavy Early Show. Al emphasizes new 
releases and requests (bribes accepted), plus the 
usual idle banter, snide remarks and dumb-yet- 
true stories. 


3:00 a.m. GUMBO: with Jason 


6 a.m. ROCK: The Metal for Breakfast 
Show - Two bangers rock the bells very early 
so tune in like 90. 


8. aansFOLK: Folkin’ Around with Keith 
Malcolmnow featites,a_ special segment for 
tha:kids fronve:30to.8:45. called “Malcolm To 
My. Neighbourhdod:* Live petfotmances from 
idcabartists Wilk be féatdred inthe next few 
months) 


1@-aims CLASSICAL? Doesh’t Have to 
be DigitalwithidstDetyk Barker, While 
Detyk gird hid-leins for another cucletsugges- 
tions weleotne)a variety, ohunustal.reper toire 
and historic. performances continue to<grace 
the.airwaves. I$-therehd-linOtothis;man’s 
modesty? 

Noo CFUVCMAGAZINE3 Fhe. Eeolectic 
Hour-Personal political, environinental, psy- 


strolls into thestudiniermed-withvan eclectic. chicyand. sociab activist with hasts, John Baine 


8 p.m. ELECTRONIC: Earmeals. Elec- 
tronic and experimental sound with Brian 
Lunger and Augustin Luviano Cordero. 


July 4 starred and stripped electronic and 
experimental music. 


July 11 Tape worms. Music from the CFUV 
collection. 


July 18 A sweet surprise! 


July 25 Music for computers, fax machines, 
keyboards, t.v. sets, electronic musicians, and 
much more... 


10:30 p.m. ROCK: Get with it Pat! How 
come your show has no name? And you too, 
Paul! Generic misfits! 

12:30 a.m. LATE NIGHT: Why take a stand 
when you can have a seat. Relax, lay back, slap 
on the headphones and just sit there like your 
host, Guy Robichand. There’s music to please 
(almost) everyone. 


3:00 p.m. GUMBO: with m.marquis. 


6 a.m. ROCK: Spot the Loony! Mike? 
Matt’s wacky shenanigans (screw-ups?}.wake 
you early in the morning. A veritable Biying 
Circus o’ musical munchies featurifig the 
Loony Tune of the week at 7am. Tuneéin and 


discover many interesting facts bout 


oolichans and other members of the smelt farm- 
ily. 

8 a.m. FOLK: with Phil Hoover. 

10 a.m. CLASSICAL: Stacey Chappell Hosts; 
Noon CFUV MAGAZINE: Public affairs: 
Brian Auchinachie (June 7 and 21) present&a 
varied program including music that suits thé 


mood. Topics range from mountains to girl 
guides. So far..; Brian Jull hosts June 15 and 29, 


1 p.m. ARTS MAGAZINE: ArtFesto 
endeavors to give you total local-coverage of 
the arts scene. Each week features a different 
eclectic interview. 

July 5 artist Carol Rae. 

1:30 p.m. LITERARY: Random Fre- 
quency. Poetry; prose, drama or whatever we 
decide to create. 


2 p.m. NATIVE:.PSO -P’AT TSO. A First 


among what you'll hear when BETSY BITCH- 
MUFFIN teams up with her long lost brother 
Chachi Monsuka for two hours of aural may- 
hem that asks: Who is Sneed? 

12:30 a.m. LATENIGHT: George Hodge’s 
Mixed Metaphor alternates with Al Mum- 
ford. 

3:00 a.m. GUMBO: George Hodge puts the 
phone lines on hold and DJs for a marathon 
time of five and a half hours. 


Goan. BLUES Toddand Darryl turn things 
uptere month; Thomas xerirns vpaugust with 
the travellin aloes: 


Same FOLK/ROCKcOfP the: Woll, The 
Polk Shoustakes the weekenderhsips.out to 
the garage and pigs inthe ooltars- her theyat- 
est in sRock-Rolk-and aikhenusicstitaebhurs 
the line between the two. S Oren Warr 


10°-a-im> KOREANFINNISHSOS ae, 2 
Korean language progranhconsisthig-ernews, 
musicinterviews ancHstenersengagerients is 
broadcastevety other week: 

Alternates with the Finnish show nostensby 
Maisa. 


11 a.m: FRANCAIS: A-Guadttier bran: 
cophone: French-musis-oharcuitote witha 
vatietyobhosts. 


1 p.m. EAST INDIAN ACS tee OFr 
Pearls: Asian & Indiarprograminingoannh 
Narendra KrVarma: 


2pm: PLAYLISE-SALBAD: New-mosicsn 
the bin mixed by-rokating-Hdsts. 


4:p.m. ARTIST- PROFILE babetied:and 
Shéeloed brings you-a variety of themane spe~ 
tials: : 


July;8- DUMELA AFRBICAP This week fea- 
tures tribabmusic- by. women and childrén-high- 
lighted bythe Alrican Children’s Choir from 
Uganda: 


July.13:JEFF-DAHL SPOTLIGHT: Tune 
in. to -héar-the man himself discuss his in Vox 
Pop; The;Angry-Samoans, Powertrip, and his 
many solp-projects. Two hours with a punk 
rock veteran: Hosted by Tyler Hodgins 


soo cestdn es O@- Tel taser A- ALCDRIinL A f. Baativoen- aw 


August 17 Jonathon features a reggae show 
based on music in the CFUV reqgae library. 


August 24 Reggae and African music on 
compact disc with the Mighty Cloud of Joy. 


August 31 Ital Stew provides an end of sum- 
mer concoction for a reggae jamdown, 


9 p.m. DANCE: Perpetual Motion with 
Martin and Jen. 


10 p.m. RAP: Raptraxx, the hottest Rap 
show on the Island! The “Fulcrum of Funk” is 
droppin’ BASS for your FACE. 


11 p.m. ROCK: The Frontside Grind with 
easly A.L.C., sub heavy mind thrash and 
requests. 


1 a.m. LATENIGHT: Garage Grooves. 
Brawny, beery, beefy and ‘bnoxious 60's garage 
punk. Comb down your bowlcut and prepare 
to float? The Amazing Lawrence and Internal 
Organ Spleen host. 


3:00 a.m. GUMBO: hosted by Mr. Warren 
and Mark Tweed. 


6 a.m. ROCK: Your Generic Morning. 
Arrrrgh! Wake up and got to church with an 
onslaught of music form Chris and Jon. Every- 
thing form rockabilly to hardcore to requests. 

8 a.m. ROCK: | think I had a bad hot dog last 
night. | 


9:30 a.m. POLISH: Ersula Zelinski presents 


=a half hour of news and music from Poland. 


19:00 a.m. CHINESE: City Rhythm. Chi- 
dese language program. 

11 a.m. ITALIAN: Italian Broadcasting 
System. Music and news with Don Sforza and 
Giovanna Greco. 


12:30 p.m. POSTALES MUSICALES DE 
LATINO- AMERICA: with hosts Miguel 
Alvarénga;and Estevan Baileys. A bi-lingual 
program offering music, cultural news and 
interviews frotmVictoria’s Latin American 
commiunity and throyghout Latin America. 


1:36:p.m. JAZZ: Sitice I Fell For Jazz 


3-p.m. WOMEN’S-ISSUES: Women on 
Air features and: eccentric fpix of you-name-it 
jazz with:Gloria Jamés: 4 %. 


Compact disc players have always _ 
been susceptible to errors in converting 
digital data to analog audio. In fact, 
academic researchers recently 
declared that errors in converting the 
most important number in the digital 
recording/playback process-the Most _ 
Significant Bit-is a primary cause of 
audible problems. | 

Long before the white papers were 
written, Denon was the very first brand 
to recognize this problem. They 
corrected it by hand-tuningeach 
converter's Most Significant Bit. And in 
the form of the Super Linear - 
Converter,they've applied their solution 
to every Denon Compact Disc player 
since 1983. 

That's just one reason why we 
recommended Denon so highly. 


DENON 


DCD-560 
== ao oe OK 
- 20-bit digital filter with 8-times ¢« Remote compatible 
oversampling and noise shaper ° Programmable 
¢ Double 18-bit super linear ¢ Variable headphone output 
converter ¢ Large integrated display 
DCM-350 


* Quick-response double super linear + Large integrated display 


converter ¢ Program play 
z ¢ 20-bit digital filter with 8-times e Continuous playback 
oversampling and noise shaper ¢ 3-mode random playback 
- 5-CD carousel type changer ¢ Infrared remote control 
mechanism | 


¢ Coaxial digital output jack 


PANDORA AVE. 


Se nn 


Se 


1532 Pandora Avenue 
Victoria, B.C. V8R 1A8 595-4434 


Open Mon.-Sat. 9:30 am - 6:00 pm 
Closed Sundays and Holidays 
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ARTIST PROFILES: LABELLED AND 
SHEL VED gives in depth insight to local and 
international musicians. It just might be your 
favourite artist featured this week so tune in. 
SAT. 4:00-6:00 p.m. 


ARTS: ARTFESTO is a four part look at the 
arts both globally and locally. FRI.1:00 - 1:30 
p.m. 

AUDIO WRITING: ?7FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagina- 
tion? Outer space or inside the listener’s mind? 
WED. 9:30-10.30 


AUDIO ART: RADIO MUSIC GAL- 
LERY. Recorded in a live concert context at 
The Music Gallery in Toronto. You'll hear 
everything from jazz to free improvisation to 
radio plays. TUES. 1:00-2:00 p.m. 


BLUES AND GOSPEL: ROLLIN N’TUM- . 


BLIN: Eric Leblanc present two back-to-back 
30 minute profiles on major BLUES artists. 
THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CENTRO 
AMERICA AL DIA. A bilingual show filled 
with local and international features on the 
news, politics and culture of Central America. 
MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. Victoria’s 
unique Chinese language music program, 
keeping you up- to-date on news, music and 
entertainment. SUN. 10-00- 11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths of 
the McPherson Library’s music and audio 
department. All the music on the show is avail- 
able for public loan from the Music and Audio 
department. WED. 1:00-3:00 p.m. 


COUNTRY: NASHVILLE NORTH. An 
alternative “get down” Country and Western 
show. SUN. 4:00- 6:00 p.m. 


DANCE: PERPETUAL MOTION. High 
energy rhythms don’t necessarily mean the lat- 
est club, dance hit. SAT. 9-10 p.m. 


EAST INDIAN: A STRING OF PEARLS. 
A Hindustani program called “Motion ki lari’(a 
string of pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people 
of all ages. Hosted by Narendra Varma. SAT. 
1:00-2:00 p.m. 

ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifi- 
able music and sounds with hosts Brian Lunger 
and Augustin Luviano- Cordero. THU. 8:00- 
10:30 p.m. 

ENVIRONMENTAL: DOWN TO EARTH 

rotating hosts explore environmental issues. 

TUE. 8:00-8:30 p.m. 

FRENCH: AU QUARTIER FRANCO- 
PHONE A selection of the best French music 
from Quebec and France with Nicole 
Calestagne. SAT. 11:00 - 1:00 p.m. ° 

FRENCH: LES DEFROGGES interviews, 
songs, and readings. SUN 10.00 - 11:00 p.m. 


FRIDAY NIGHT MUSIC SPECIALS: Eric 
Leblanc hosts Land of 1000 Dances, an 
evening of african/american roots. Alternates 
with Rick’s Sideshow Freaks, 90 minutes of 
artist profiles and albums. FRI. 8:00-9:30 p.m. 


GAY/LESBIAN: OUT ON THE WAVES 
Victoria’s own lesbian and gay radio program 
bringing you the news, views, music and cul- 
ture of our community - with humour. TUE. 
8:30-9.00 p.m. | 
GAY/LESBIAN: THIS WAY OUT. This 
news magazine from San Francisco focuses on 
lesbian and gay issues. MON. 1:00-1:30 p.m. 


GERMAN: DEUTSCHSTUNDE Every 
other week Christian Koehl presents reports, 
interviews, news and music. SAT. 10:00-11:00 
am. 


ia hh 


Quality Used and Selected New 


RECORDS: TAPES-C.D'S 


ALTERNATIVE ROCK, FOLK, BLUES, TOP 40, SOUL, C&W... 


CASH FOR YOUR MUSIC COLLECTION 


3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAIMO, B.C. 


ITALIAN: ITALIAN BROADCASTING | 


_ SYSTEM: Don Sforza and Giovanna Greco - © 
host this program geared to those in the Italian  —— 
community, students of Italian;or anyoné who © 


likes the colourful music and folklore of Italy. — 
SUN. 11:00 a.m.-12:30 p.m. 

JAZZ: PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Jazz aficionado 
Peter Lovric presents two hours of classic jazz. : 


SUN 8:00- 10.00 pm. 


JAZZ: NIGHT MUSE. Ancient harmonies 
waft through the halls of an abbey; throaty 
growls rumble the depths of a smoky nightclub. 
An eclectic blend of music to beckon you into 
the night. Your host Shaun Walker. SUN 11:00- 
MIDNITE. 

KOREAN: SUDU. Another channel of com- 
munication between members of the Korean 
community and people who are interested in 
Korean culture in Greater Victoria. News, 
music, interviews and listener’s engagements 
are presented every other week. SAT. 10:00- 
11:00 am. 

LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts 
Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from 
Latin-America on this bi-lingual program. 
SUN. 12:30-1:30 p.m. 


LITERARY: RANDOM FREQUENCY. 


Poetry, prose, and drama, brought to you with 
love by UVic creative writing students FRI. 
1:30-2:00 p.m. 

NATIVE: PSO P’AT TSO. A First Nation 
perspective on news, culture and politics, FRI. 
2:00-3:00 p.m. NEW ALBUM REVIEW: An all- 
encompassing look at the latest vinyl and CD 
stuff to come oozing through the CFUV mail 
slot. MON. 1:30-3:00 p.m. 

NATIVE: NATIVE VOICES. A two hour 
program dealing with issues, cultural, political 
and spiritual in nature that affect and represent 
the People of the First Nations; with traditional 
and contemporary music, and news events. 
SUN 6:00-8:00 p.m. 

NEW YORK MUSIC: The World’s finest 
new music can be heard from Live at the Knit- 
ting Factory, a happenin’ new music club in 
New York. Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A two 
hour extravaganza featuring the best from 
CFUV’s legendary and trend- setting playlist, 
as tossed and dressed by members of CFUV’s 
music department. SAT. 2:00-4:00 p.m. 


POLISH: Ersula Zelinski presents a half hour 


of news and music from Poland. SUN. 9:30- 
10:00 am. 


RAP: RAPTRAXX: A show focusing on rap 
and the artists behind them. Join “the Fulcrum 
of Funk” for the best in hip-hop tunes. SAT 
10:00-11:00 p.m. 


REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, 
soukous, township jive, zouk, benga-from 
Soweto to Kingston every SAT. 6:00-9:00 p.m. 


RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world’s greatest D.J.” 
(Monday, Times Colonist). Eric LeBlanc, sur- 
veys Black Rhythm & Blues n’Gospel. WED. 
8:00-9:30 p.m. 

SPORTS: ON THE BALL A look at ama- 
teur and professional sports. THUR. 1:00-1:30 
p.m. 

20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00-10:30 p.m. 

WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the 
music industry too. Explore MON. 9:00-11:00 
p.m. , 


WOMEN’S ISSUES: WOMEN ON AIR 
public affairs concerning women. SUN. 3:00- 
4:00 p.m. 
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“kept playing and 
Id have noticed ‘cause 
was just like (makes a 
ething akin to ferocious 
“That tour we were playing 
evenues and people really 
us and every. once and 


: gon “to the maeelajor. fad : 
idlytawk may yet achieve 
>i: ations, of “attacking 
ri": ankhiog * was formed neatly 
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started playing 
41x months before 
(Victoria spring, 
e Kad this big red school 
= filled it full of people and 
le of tanks of nitrous oxide 
eryone on the bus was huff- 
g nitrous oxide and aaaa..It was 
completely out of hand. Actually it 
was here, that was the night, and it 
was like “What are we going to call 

ourselves? Tankhog!”...We tried to 
keep it a secret. 


On Touring We like to play first 
that way we get to hang out with 
the people afterwards and we can 
get drunk, otherwise it's like “great 
show, see ya.” Toronto was our first : 
show with “the Puppy”..Big crowd, hury 


played to thousands of people and 
made dozens of fans. It was fun, we 
had a blast! 


Favorite Gig Houston, Texas 
Houston was a blast..awesoré 
All the roadies and stage h 
the people that workef 
clubs they all liked us ‘ 
than Skinny Puppy.“Oné'g 
on snaggin’ us browns f 

bar, and the 
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| Now Macintosh comes in three affordable sizes. 


The new Macintosh Classic The new Macintosh LC 


Meet the most affordable Macintosh’ ever. With 
monitor, keyboard, mouse, and system software 
included, the Macintosh Classic’ computer comes as 
a complete Macintosh. Plus, you'll find unexpected 
extras—such as networking capabilities and the 
Apple’ SuperDrive , which lets the Classic read from 
and write to MS-DOS, OS/2, and ProDOS’ files. 


Color takes on a whole new value with the 
Macintosh LC” computer. Designed to easily expand, 
the LC includes an 020 Processor Direct Slot, which 
lets you extend the system’s capabilities through 
expansion cards for communication, Apple Ile 
emulation, graphics and more. 


© 1990 Apple Computer. Inc. Apple. the Apple logo. Macintosh. Supernve. and PraldOs are registered trademarks of Apple Computer. Inc. Classic is a registeted trademark licensed to Apple Computer, Inc. MS DOS is a registered trademark of Microsott Cx 


there, it’s like “What? You need 
eight cases of beer, no problem.” 


Unfavorite Gig New York was 
really bad; we played the Ritz and I 
don't think anybody liked us. 
When youre in New York you can 
see any show you want so they 
wanted to see Skinny Puppy, they 
didn’t want to see us...Charlotte- 
town was bad..I (Bruce) fell off the 
stage, that was a bad one; that 
sucked. It was fun when we were 


emer 
ry tant 


when we all get 
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can hold down jobs and that’s OK, 
unlike us ‘cause we cant do fuck 
all. We sorta figure that if someone 
is capable of holding down a job, 
they might be able to manage us 
well. We can't manage anything. 
When we never had a manager we 
used to just take care of different 
tasks ourselves...Yeah, one guy 
would not poster, one guy would 
not phone... 


On Song Writing All we need is a 

couple of days of hanging a Tha 

each other, then it gets ugly..“That’s 
ie songs 


when we write reall 


other..We dont 
the moment. 
We've writte 


con't on pg 19 


They're new; they're 
all Macintosh. 
Which means 
they're powerful, 

= F easy to learn, and 
70. ee easy louse. 


hated Se 


The new Macintosh Ilsi 


b UVic Computer Store 
In the Bookstore 


. 
| 11:00 am to 2:00 pm 
721-8321 


Introducing a Macintosh II that's flexible and 
powerful, for the lowest possible price. Increase its 
capabilities and performance by adding either a 
NuBus_ or an 030 Direct Slot adapter card, which let 
you attach one of hundreds of available 
high-performance expansion cards. 


g 


& 


Authorized Dealer 


poration. NuBus ts 1 registered trademark of Texas Instruments. OS 2 is a registered teademark of Intemational Business Machines. 
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SEX MAD 


SONGS ABOUT LOVE, 


DEATH, SEX AND BOB 


NOW BOTH AVAILABLE 
ON ONE CASSETTE & CD 


ALSO AVAILABLE: 


THE DAY EVERYTHING 
BECAME NOTHING « EP 
SMALL PARTS ISOLATED 
AND DESTROYED LP/CS*/CD* 


* contains "Day everything" EP | 


WRONG LP/CS*/CD* 
* contains extra tracks 


COMING: 


SHADOWY MEN ON A SHADOWY 
PLANET / CHANGE OF HEART 


- SPLIT 7" 
SNFU - THE LAST OF THE 
BIG TIME SUSPENDERS - LP 


ADDITIONAL NEW RELEASES ON CARGO RECORDS 


JUNE 10 NATASHA'S GHOST 

JUNE 17. THE FORCE DIMENSION 

JUNE 24 KODEIV 

JULY 9 SLAP OF REALITY 
INDUSTRIAL ARTZ 


JULY 9 SPIT 

JULY 16 411 

AUGUST 5 3-D PICNIC 

AUGUST 12 DRIVE LIKE JEHU 
COMPILATION 


1 4.0-F-F-B+EeAeT*JULY/AUGUST 1991 


-NATASHA'S GHOST CD/CS 
-DEUS EX MACHINA CD 
-POSSESSED CD 
-THREE LEFTS MAKE A RIGHT CD/LP 
-POWER TRIP i 


-PERSECUTION OF GENIUS/ROAD PIZZA CD 

-SELL OUT D/CS/LP 
-SUNSHINE & COCKROACHES D 
-TITLE TBA D/CS/LP 
-HEADHUNTER RECORDS (San Diego Comp.) D/LP 
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_ Vital Music Sampler 7” © 
Vital Music 

This 8-track single from Vital Music 
in New York City, varies wildly, from 
simply brilliant to plainly inane to 
bloody awful 

The brilliant moments include 
“Macho Shithead” by Rats of Unusual 
Size - all energy, attitude and hilarious 
lyrics. This track is on par, if not better 
_ than their recent ‘Can't Call You’ sin- 
gle, the only disappointment being its 
brevity (maybe two minutes) while 
_ other parts of the release are so vacu- 
' ous. 
___ The Seltzers’ “Must Be Santa’, also 
_ prevents this sampler from being a 
- waste of vinyl. Consisting of members 
' of the Rats, Youth Gone Mad, STP, and 
Reverb Motherfuckers, “Santa” sounds 
' a lot like the Rats, both. vocally and 
' instrumentally. 2 
_ Further down the scale, Pigpen’s 
- “Where's My Shit?” and Sea Monkeys 
_ “Back From the Dead” are not destined 
_~ to be classics, but are still worthy. 
But it goes downhill from there. 
The Workdogs’ “Get to the Point” is a 
dismal disappointment after their 
amazingly cool “Haunted House of 
Love” single, and sound amazingly 
uninspired. 
Also on the ‘why bother?’ list are 
Youth Gone Mad's instrumental track, 
“Dead Meat” (your dog could play this) 
and Reverb Motherfuckers “Things are 
Fucked Up” (this isn’t even a song - it’s 
merely live stage patter and back- 
ground noise). 

Worst of all, Fly Ashtray’s “Hello 
Pretty Bird” just plain sucks. Random 
noise, speaking and screaming. ‘Nuff 
said. 

Doug Forster 


Mxr.T Experienc 
“Love American Style” 7” 
Lookout Records 

Yeah! Another M.T.X. single in less 
than three months! Hot on the heels of 
the playlisted “Sex Offender” 7” Berke- 
ley's finest brings you another heapin’ 
helpful of covers and originals. 

Side one consists of the title track, a 
great new song with a familiar title 
and a fine example of Dr. Frank’s 
stream-of-consciousness writing ability. 

Side two is made up of a couple of 
20 year old TV cover's (hmmm, M.T.X. 
and TV - who would have ever 
guessed?) “Somebody Loves You” defi- 
nitely blows away the Partridge family 
version and “Spiderman Theme” proves 
Mr.T Experience can take just about 
anyone's song and make it their own. 

Luckily both the B-sides will not be 
included in their forth-coming Ip out 
in a couple of months (yeah again’), so 
head down to your favorite record 
store and pick this up - you won't 


regret it. 
Glen Mullaly 


Four Victoria Bands 
Blobs VoL1 
Way Out Records 

What is there to say about a release 
that has everyone and their dog raving, 
that has four great bands, that has the 
coolest between-song samplers you'll 
ever hear and a really neat cover to 
boot? I dunno, I guess a checklist of 
the bands would be in order. 

Hanson Brothers. Hmmm. A family 
of one hundred percenters? A couple 
of hockey red-necks/ goofs whose true 
desire was to play hardcore? Well they 
started out playing acoustic guitar 
backing-up local poet Rebecca Kraatz a 
couple of years ago, and since then, 
like Avalon, their identities have 
slipped into the mists. They do a real 
swell speediful version of T.Holliston’s 
“My Girlfriend’s A Robot’. 

The Show Business Giants. They're 
wunnerful, just wunnerful. “Always 
the Last One to Know” is also on their 
most recent cassette, I Thought it Was a 
Fig which was reviewed in last month's 
Offbeat - read that for more details. 


Shovihed, who are now fully. 


embodied in the giant amoeba that’s 
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threatening to eat up everyone in Vic- 
toria (Show Business Giants) do “Bug 
Party” and “Sex Dream” on side two. It's 
fast, it’s furious, it’s a little funky - isn't 
that what people usually say about 
Shovihed? I wouldn't want to over- 
step descriptive boundaries. Basically 
these two offerings from this now- 
defunct band (awwwww)) don’t disap- 
point, they’re great! And if the 
forth-coming CD/cassette sound any- 
thing like this, people will be eatin’ it 
up - really, plastic is very good for you. 

Last but not least is a refreshing 
switch from the loud fast sounds of 
the big three - the Vinaigrettes. 
They've been around for a year now 
and with this release (their first) they 
prove they're not just another house 
dressing. (!?!) “Vinaigrettes Theme 
Song/ Beatles Rip Off” is a fine example 
of their original lyrics and how their 
four very different-sounding voices fit 
together so agreeably. 7 

And I guess that’s really quite a lot 
to say. 

Merci Beaucoup Mr. Andrews 

Reena Bugliosi 
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Young Fresh Fellows 
Electric Bird Digest 
Frontier 

Not since The Men Who Loved Music 
(the third lp by this band) came out 
have I loved every song on a Fellows 
album instantly. 

For this new release, the Fellows 
(featuring Scott McCaughey on 
vocals/guitar, Kurt Bloch on guitar, 
Tad Hutchison on drums and Jim 
Sangster on bass) left Egg studios, ever- 
present producer Conrad Uno, their 
home of Seattle and hauled off to 
Madison, Wisconsin for the guidance 
of Butch Vig (Killdozer, Tad, Die 
Kruezen). Given Mr. Vig’s past projects, 
it’s refreshing to discover not all pro- 
ducers have succumbed to a generic 
method of production. The result of 
this unlikely combination is the Fel- 
lows’ most focused work yet. 

“The Telephone Tree” sucks you in, 
tight from the the first note, with its 
tight, fast rhythm. “Sittin’ On A Pitch- 
fork” sticks in your brain like warm 
gum on a sidewalk and that’s a good 
thing! It’s a masochist’s anthem if I ever 
heard one. Other stand-outs include 
“Hillbilly Drummer Girl’, the recogniz- 
ably penned Hutchinson/Silva song, 
“Fear Bitterness and Hatred’, Kurt 
Bloch’s driving, “Hard to Mention” as 
well as the dreamy, floating 
“Whirlpool”. All the songs on this 
release are great and should appeal to 
thrashers and swayer-types alike. 


McCaughey’s writing and singing 
continue to grow with every album as 
he moves away from his earlier influ- 
ences and finds his own niche. Bloch 
shines brightly showing everyone (in 
case we hadn't realized) what a beauti- 
fully expressive guitarist/master/god 
musician he is. 

Fellowphiles will be interested in 
the limited edition lp with a. three- 
song 7” enclosed, containing a classic 
Tad Hutchison ditty, “The Teen Thing” 
which goes on forever! 

I'm confident this release will quell 
anyone who dismisses the Fellows as a 
‘novelty’ band, fulfill long-time fol- 
lowers and seduce unfamiliar listeners. 

Now, if only Scott would write a 
song with Paul Westerberg... 

A.Nancy 


Big Chief 
Drive It Off 
Get Hip Records 

From the packaging, Big Chief's 
Drive It Off album looks low budget, 
and the record inside conceals no sur- 
prises. It’s basic garage rock: repetitive 
tiffs, average vocals, marginally accept- 
able production - nothing too original. 

Which is not to say it’s a bad record. 
What it lacks in inspiration it makes 
up for in energy - it’s punchy, upbeat, 
and almost catchy. The playing is com- 
petent, especially the rhythmic pound- 
ing of the bass and drums, which 
really kick. 

On the other hand, it’s not going to 
steal any thunder from other bands of 
the alternative rock genre, because 
none of the songs really stick in your 
head after hearing them. The guitar 
playing is kind of amateurish, and 
both the guitar and vocals are poorly 
recorded, so their sound quality is 
muddied and lost under the rhythm 
section. 

While many of the song titles 
(“Blowout Kit’, “Brake Torque’, “Get 
Down and Double Check” and 
“Chrome Helmet”) sound to be auto- 


mobile or racing inspired metaphors 


for something or other, the lyrics are 
missing action and Big Chief comes off 
sounding a little flat. 

Still, they play guitar rock for the 
moment, in the vein sired by Zeppelin 
and Sabbath, and even if it wont have 
any lasting impact, you can enjoy Drive 


- It Off while it’s playing. 


Doug Forster 


Sparky & Rhonda Rucker 
Treasures and Tears 
Flying Fish 
In a recent interview, Robert Cray 

said blues music will always be popular 
because, “It’s sincere and it has great 
emotional intensity.” With the preva- 
lence of these qualities in Treasures and 
Tears, Sparky and Rhonda should be 
household names. Rife with restless 
energy, this album stalks, struts, howls 
and swings. : 

_ Most of the material in this album is 
not original, only two of the nine cuts 
being Rucker compositions, the rest are 


works by such greats as Brownie 
McGhee, Sonny Terry, and Sam Chat- 
man. The Ruckers’ are at their best 
while working with others’ material. 
The sense of urgency that inspires such 


Classics as “Joshua Fit the Battle of Jeri- 


cho” (about black soldiers in the US. 
civil war) and “Buffalo Soldier Suit” 
(the black men of the Calvary who 
rode with Custer) are fresh and power- 
ful as the day they were written. One 
of the most unusual cuts on the 
album is a free-flowing, seven minute 
acoustic motif called “Titanic Epic’. In 
it are echoes of Leadbelly’s and Bessie 
Jones “Titanic”, in the background the 
humming of “Nearer My God to Thee’. 
Sparky's deep gravelly voice sounds 
very similar to Taj Mahal and John 
Hurt. The vitality of the album comes 
from its simplicity. Most tracks feature 
Sparky on acoustic guitar and lead 
vocals, and Rhonda on harmonica and . 
harmonies. Rhonda's harmonic work is © 
equal in intensity to Sparky's voice. 
Each track on this album is differ- 
ent and challenging. It’s almost impos- 
sible not to be drawn into the music. 
And ya Sparky, “we're shakin’” 
| Ken Newell 


Ride 
Nowhere 
Sire/Creation 

Not since I heard the Jesus and Mary 
Chain’s legendary Psychocandy has this 
much all-over-everywhere-noise strate- 
gy worked so well I am not for a sec- 
ond proposing Ride sounds remotely 
like the J and M but there are some 
clues: guitars that scream, whirl and 
wail so bitter-sweetly, use of feedback 
in all the right places and hollow, 
down mixed vocals. There is one huge 
difference, however. What Psychocandy 
lacked in precision it made up in dark, 
raw heart, atmosphere, adoring self 
pity, and plain old enthusiasm. Ride 
gives you all of that on Nowhere with 
the added bonus of intense musician- 
ship. 

Like the record’s cover photo, the 
music is an endless series of waves ris- 
ing, falling, surging, crashing, rolling on 
and on. Sharp and soft, rough and 
smooth, side by side, again and again. 
Nowhere is an incredible record to ‘lis- 
ten” to, a tribute to the wonderful 
recording quality: not a brick is lost in 
this wall of sound. | 

The vocal accompaniment to this 
sculptured sound rides atop the waves 
in absolutely spellbinding harmony. 
“Crud,” you say? “Not another soft, 
soothing, shimmering, silver-sounding 
pop band!” But the vocals are so much 
of what they are and fit so succinctly 
to the music, you can't help but love 
them. “Paralyzed” and “Taste” are revit- 


ting. 
Shawn Walsh 


Strength In Hate 


Stigmata 
Strength In Hate 7” 
CFY Records 

Fucking great!! A superlative hybrid 
of hardcore and thrash, Stigmata’s 
three song single is a relentless assault 
on the aural nerves. 

This is a top-notch record. Side A 
(“Thawing”) launches into your face 
and doesn't stop until it’s come out the 
other side. The onslaught is led by 
vocalist Bob Riley, fueled by the pow- 
erful guitar rhythms of Mike Maney 
and Jay Bourdeau, and pinned down 
by the rhythm section of Dan Walsh 
(bass) and Pat O’Reilly (drums). The 
playing is fast, precise and pummeling, 
and the guitar solos sear and sting. 

Side B (“Fed Up” and “Trench 
Mouth”) continues with much the 
same effect. Thundering rhythms blast 
through your head like a freight train 
in a tunnel. The razor-sharp precision 
playing typified by thrash bands like 
Anthrax and Slayer forces your jaw to 


drop, while Riley's shouted hardcore 


vocals jump straight down your throat, 

boots first. | 
Strongly recommended. 
soe Doug Forster 
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Drone and Jesus Lizard 
94th Street Music Hall 
June 24 

So | got away from the T.V. for a 
night and went to a gig. 94th Street 
were featuring Jesus Lizard out of 
Chicago Illinois. I got there about 10:00 
p.m. and killed a half hour before the 
show by smoking way too much and 
socializing, typical pre-gig activities. 

I didn’t know what to expect when 
Drone hit the stage, but after one song 
I was quite impressed. Their hard edged 
buzz saw instrumentation and screech- 
ing vocals reminded me of early 
S.N.F.U. gigs in Edmonton. 

Not knowing Drone’s material 
before they played didn’t take away 
my enjoyment of their set at all. The 
musicians’ loud fast tight sound was 
complimented by the vocalist’s anti- 
singing/ screeching quite well. My only 
complaint was the damn rotating red 
light they had on stage, I saw small 
dots every time I blinked for hours 
after they were done. 

Before they were done, however, 
Drone did something I’ve longed to do 
for ages. The members of the band set 
fire to and then destroyed a television. 
I heard later they were hassled about 
this by the club's management. Who- 


ever it was that complained obviously 


Br 


Photo by Shawn Jordon 
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Tankhog and Bum 
Harpo’s Cabaret 
May 15 

I'd heard so much hype about 
Tankhog, I couldn't wait to see ‘em - 
but what a fucking disappointment. 
Unfortunately (for Tankhog) most of 
the crowd, who had come to see Bum 
(who just get better and better),left. So 
the intense loudness and the stoopid 
antics of the over-zealous singer were 
completely out of place. The singer 
runs on stage, he attacks his mike, no 
sound happens; he busts his mike, he 
grabs another mike; he busts that mike, 
he grabs the bassists mike, oh joy! It's 
working! We are spared another “I am 
macho! I can bust stuff up! demon- 
stration. But it only gets worse. 

He quickly proceeds to the “I am a 
Rock Star! Watch me rub my crotch 
up and down the mike stand and 
shake it in your face!” stage. After a bit 
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values their possessions far too much 
and don’t recognize the significance of 
destroying television before it destroys 
us. | wonder what the management 
thought of the surreal dancing of Sere- 
na, the crowd seemed appreciative of 
the whole thing, however, and that’s 
what matters. 

Jesus Lizard were up next and 
proved to be an excellent live band. 
Their sound is very distinctive, espe- 
cially the singer's voice, and songs 
ranged from hard core swamp grunge 
to psychedelics with an edge. 

The bassist and singer, previous 
members of Scratch Acid, are still big 
on playing Dickie’s covers so you gotta 
like that. Them and their no nonsense 
drummer and solid guitar player had 
me nodding my head with increased 
ferocity as the gig progressed. The rest 
of the crowd seemed to enjoy Jesus 
Lizard as well, passing bodies over 
heads in front of the stage and shout- 
ing requests between songs. 

Once Jesus Lizard finished playing 
for the night, including an encore, I 
felt they could have played even 
longer, to no ones objection. I guess I'll 
just have to settle for their music on 
vinyl in the time between their next 
visit to Victoria. I suggest you do the 
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of this, | had a wild hankering for 
graffiti gazing in the washroom, which 
was good - it gave me a chance to 
actually hear the music and boy! Are 
they lame. Totally uninspired, uninter- 
esting typical boring ole this-riff's- 
borrowed-from-every-other-band-that 
sounds-like-us rock'n'roll. 

At some point the singer slashed 
himself up with a broken bottle - 
whoopee! Cool. I'm sorry I missed it. 
Then, just as I was preparing to go out 
and endure the rest of their set - it was 
over. They shut down early, due to the 
lack of an audience I guess. 

The only thing interesting about 
this show was watching this one guy 
standing in front of the stage try to 
maintain his cool as the singer did the 
rock star thing right over his face, I 
thought he might cry - most humer- 


ous. 
Rebecca Games 
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Phantom Surfers eG eee 
Harpo’s Cabaret 
May 27 

Surfing, slot-car racing, and silly 
costumes were the main topics for 
discussion at the Monomen, Mummies 
and Phantom Surfers gig at Harpo's 
Cabaret May 27th. 

Those who attended, enjoyed an 
evening of garage rock which went 
from classic surf instrumental (the 
Phantom Surfers), through cheesy Far- 
sifa dominated 60's punk (Mummies) 
to heavy northwest three-chord work- 
outs (played to grungy perfection by 
the Monomen). 

Kicking off the evening were San 
Francisco's Phantom Surfers. The band 
uniform consisted of white pants and 
shirts, black jackets, black Zorro masks, 
and necklaces with big surfer crosses 
attached. The all- instrumental set 
included some extremely silly stage 
antics, one of which left Johnny ‘Big 
Hand” Bartlet (guitarist) with a lump 
on his head after “Big Uncle” Mike 
Lucas’ guitar flew out of control and 
crowned him. Other features of their 
set included a surf original called “Aye, 
Five Gold” during which handfuls of 
chocolate coins were tossed into the 
crowd. 

Up next, and wrapped from head to 
toe, were the Mummies from San 
Mateo (15 minutes out of San Francis- 
co). They were by far the most psy- 
chotic act of all. The Mummies (two 
members of which are also in Phantom 
Surfers) delighted the audience with 
their brand of sloppy 60's garage trash 
and onstage mayhem. As inflated con- 
doms bounced above the crowd, the 
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wrapped ones moved about the stage 
like zombies on speed, frequently 
knocking each other over and tram- 
pling over instruments so old, they 
didn’t look as though they would 
make it through the night. 

It was a tough act to follow, but the 
Monomen made up for their lack of 
stage antics with sheer musical ability. 
Mort from Game For Vultures (another 
Bellingham grunge band) is a new fea- 


‘ture of the Monomen, replacing Marx 


Wright on guitar and vocals. They 
blasted through a massive set of origi- 
nals, and carefully selected garage stan- 
dards, with their heavy, distinctive 
sound. 

One interesting thing I noticed was 
there were a lot of older couples who 
came to the show. Perhaps they were 
fans of the original garage scene in the 
60's. Overall it was a fine evening of 
entertainment for a measly five bux. 

Amazing Larry 


’ Local 


favourites, 
Bum 
open for 
Tankhog. 
Look for 


All and Left Insane 
Harpo’s Cabaret 
June 9 

There is nothing more irritating 
than watching three guys do a total 
lame-ass rip off of one of your favorite 
bands. I know this ‘cause I was witness 
to Toronto's Left Insane doing it. 
Granted, even the most gifted would 
have a hard time rivalling the 
brilliance of Henry Rollins, and Left 
Insane is composed of some singularly 
dim bulbs. Sure, every band is 
influenced, but when I found Rollins’ 
lyrics fitting perfectly into at least 
three of their ‘originals’ 1 knew they 
sucked. To add insult to injury, the 
singer/guitarist’s Rollins impression left 
him looking like he was straining to 
let out a big fat coiler. The end of their 
set came none too soon, because one 
more song and I was going to strangle 
him. 

All were crazed. And although it's 
not the best show I've ever seen them 
play, they were up to their usual stan- 
dards of high energy, weirdness and 
fun. They began with a lot of new 
material but later acceded to the 
crowd's urging and played loads of 
Descendants/early All material. 

All in all (hee, hee, hee) a better deal 
than the eight minute set the Dwarves 
did at 94th St the same night. 
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1 : Facepuller Pull This 7” Temple North Records 10 
2 Throwing Muses The Real Ramona Sire/Warner 10 
3 Fishbone Sunless Saturday 7”CD Columbia 10 
4 Mr. T Experience Sex Offender 7” Vital Music 10 
5 Rats Of Unusual Size Can't Call You 7” Vital Music 10 
6 Prisonshake Spoo 7” Estrus 10 
7 Stompin’ Tom Connors More Of The Capitol 10 
8 Spacemen 3 Recurring Fire 10 
9 Kitchens Of Distinction Strange Free World One Little Indian 10 
10 Lemonheads Favorite Spanish... Atlantic 10 
11 The Feelies Time For A Witness A&M 10 
12 ‘ Rheostatics Melville Intrepid 10 
13 Ride Nowhere Creation/Sire 10 
14 4 Mecca Normal | Can Hear Me Fine 7” Smarten Up 10 
15 R.E.M. Out Of Time WEA 10 
16 Primus Seas Of Cheese Interscope 6 
17 Firehose Flyin’ The Flannel Columbia 8 
18 : Show Business Giants | Thought it Was A Fig Incentive 5 
19 : Drone Voice Of Reason 7” Vinyl Communications 8 
20 ; Various Blobs-Vol.1 7” Way Out! 4 
21: Down By Law Down By Law Epitaph 5 
22 Alice Donut Get A Life 7” Vital Music Records 6 
23 Pegboy Walk On By 7” Touch And Go 5 
24 Cycle Sluts From Hell Cycle Sluts From Hell SONY 5 
25 Gang Of Four Mall Polygram 5 
eo Crash Test Dummies The Ghosts... BMG 10 
sea 13 Engines A Blur To Me Now EMI 5 
28 Ed Gein’s Car Naked Man Vital Music ~ 
29 - Too Much Joy Cereal Killers Giant 5 
30 Didjits Full Nelson Reilly Touch And Go 7 
31 Young Fresh Fellows Electric Bird Digest Frontier 4 
32 Pere Ubu Worlds In Collision Polygram 4 
33 Cadillac Tramps Cadillac Tramps Dr. Dream Records 4 
34 Volcano Svns Career In Rock Touch & Go 4 
35 Crust Feelings/When | Say Yes 7” Trance/Touch & Go 4 
36 Flour Machinery Hill Touch & Go 4 
37 Material Issue Blockbuster EP Polygram 3 
ee Shionk Eee-Yow Community 3 
39 Jawbox Grippe Dischord 3 
_ | 40 Iron Prostate Loud, Fast, And Aging... — Skreamin’ Skull/Skyclad 3 
41 Stumpy Joe Love Plumbin’ 7” Popllama 3 
42 Dr. Shiny Forehead Deep Fried Scream Fowl Records 3 
43 ‘ Shutdown Shutdown 7” Chikara 3 
| 44 Defunkt Live At The Knitting Factory Knitting Factory Works “3 
45 . Stranger Than Fiction The Sound Of Roses Burning _Intrepid 3 
_ ae Bourbon Tabernacle Choir Put Your Head On Applaud The Potato 8 
es One Free Fall Quoc-Te Capitol 2 
taco Mecca Normal Water Cuts My Hands Matador 2 
49  * Spirit of the West Go Figure WEA . 1 
50 Snakes Happy Dischord 3 
* Denotes Canadian Content 
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Your summer warning from Madame Hell 
Aries March 2]-April 19 You have been sticking your pointy little nose where 


it doesn’t belong. Better start to mind your own damn business before someone 
minds it for you. ; 

7 Taurus April 20-May 20 Friends are very generous this summer. Looks like a 
good time to cash in on’this and quit your job. However, try not to wear out 
your welcome or you might find yourself out on the street. 

Gemini May 2I-June 21 There are many love days in store for you for the 
next couple of months, (ho ho fifi fifi). Too bad work has you so bagged out, 
when are you ever going to find the time? Looks like the only place you will 
is in the dictionary. 

Cancer June 22-July22 Time to stop crabbing and free yourself of all those 
unnecessary things that have been holding you down the past few months. 
Don’t feel regret just remember that everything must end so it can all begin 


| again. 


Leo July 21-Aug.22 Ever feel like a bump on a log in the middle of the for- 


est? That’s because you are. Get up and get motivated. Do it now before the moss 


catches up with you. 

Virgo foe scab You're probably jumping the Doe in some area of your 
life - a new start will be ineffective. Try taking a holiday to get a better grip on 
things before what is done becomes undone. 

Libra Sept.23-Oct.23 The full moon in July finds you to be a raving lunatic - 

oull be effected not only mentally but physically as well (excessive y hair). 
t would be best to lock yourself in the closet on the evening of the first full 
moon. 

Scorpio Oct.24-Nov.21 After last month's spin on the wheel of fortune you 
find yourself in a less than fortunate position. Nothing you can do about it, the 
wheel picks you up and lets you down. Best you can hope for is to keep your 
head above water. 

Sagittarius Nov.22-Dec.21 You may be destroying something unnecessarily. 
You are not ready for the intense change that follows. It is your own sense of 
greed that will eventually overcome you in the end. 

Capricorn Dec.22-Jan19 It’s time to oe that ego of yours a rest. Everybody's 

nd who knows maybe you'll even learn 
something from those around you. | 

Aquarius Jan.20-Feb.20 Don't be tryin’ to impress people that don’t care! Keep 
your thoughts to yourself. Nobody's ah so why waste your time. 

Picses Feb.2]-March20 Money talks. Bullshit walks. Looks like you will be 
doing more than your share of walking this summer. Maybe just keep your trap 
shut until August when things get a little better. 


The computer didn’t like its horrorscope last month, so it ate it. Here’s Capricorn’s 

(Dec.22-Jan.19) horrorscope from June: Watch for the sunny side up. This could be a 

star-filled month. Dont let anyone or anything hold you back. Go for the gold - 

just don’t trip on your way to the podium.Did it happen like that? Did you trip? We 
ope so. 


Hailing from Seattle, the Picketts 
(Christie McWillis, Leroy “Blackie” Sleep, 


' Steve Marcus and John Olafs) are easily 


one of the most unaffected bands this 
writer has ever had the pleasure of 


Yes. Christie McWillis is married to 
Scott McCaughey of Young Fresh Fel- 
lows fame but dislikes being referred to 
as “Scott from-the-Fellows wife’.."1 hate 
that..1 was doing music long before he 


chatting with. was, and it just makes me embarrassed..I 


‘i don't dig that Scott's wife stuff.” 

Sen ee feces ae high pate Their influences include “all the old 
and formed their first band “just before gUYS” like ex-Flying Burrito Brother 
Gram Parsons died.” They describe their. Gtam Parsons, Merle Haggard, Wanda 
sound then as being remarkably similar Jackson, George Jones and Buck Owens. 
to their present one, which is And they do a fab version of the 
hmm..How shall I say it.Driving Coun- Clash’s “Should I Stay or Should I Go.” 

try? Straight- ahead rock-a-billy? Foot- 5° we got to talking about music 


stompin’ folk? Oh, you get the picture: and dollar coins. Then Christie said, : 


toe- tappin’ tunes about booze, cars and “Actually, we're really boring people.” 
love gone wrong. Drummer Leroy Sleep __ If the end of this here article seems 
figures their sound is “not easy listen- Kind of sketchy it is simply because it 
ing but easy to listen to,” and that Was at this time during the interview 
makes for wide-spread popularity and the mighty Fellows started up again 
“diverse audiences.” downstairs and their powerful strains 
They describe themselves as “not a tather dampened any further opportu- 
real aggressive band” in terms of mar- nity for recorded conversation in the 
keting and promotion. For instance, °ld upstairs band-room at Harpos. Let's 
they have put out only one seven inch see. Have I forgotten anything? Oh 
in about seven years. (That’s an inch a yeah. The Picketts have opened for the 
year, folks!) 7 likes of Los Lobos, Concrete Blonde, 


Their visit to Harpo's is a rare one as 4nd the Paladins, and are quite content 
they usually play “just mostly around to be considered “Seattle's most popular 
Seattle and sometimes Vancouver.” 


opening band.” 
Nylorac Kram 
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Our Testicles Touch the Ground 
(OTTG) the hottest band outta Victo- 
ria in recent memory, took time out of 
their busy schedule to enlighten 
Offbeat as to the secrets of their 
success. 

Mind you, they haven't played a gig 
yet, and a tape is still forthcoming, 
but who cares? We'll talk to anyone! 
OTTG is Captain Rhubarb on 
guitar/vocals, Beer Champion on 
drums and Lung Jelly on bass/vocals. 
Interviewed and photographed by 
Serena Lander. 

How long have you guys been 
playing musical instruments? 


be About two years altogether for 


is it true your testicles only 
touch thin groupies? 

cr Low-cal local cherry pie: we 
believe in locally grown organic berry 
‘cause it’s more fulfilling... 

bc That's tasteless. 

cr More fulfilling! 

bc Tasteless! 

cr Let the berries ferment, all you 
yeastie berry beer champions! Seri- 
ously, I'll waltz only with thin groupies 
right now, cause my testicles just 
wear ball caps, but the hard hats will 
be here very soon, so weight till then, 
the rest of you, tell thin jokes and 
make fun of my dick size. 

Lung Jelly, you have an uncom- 


me. 
Ij I've been playing sparodically most monly sweet voice. How do you 
, of my life. manage it through all the 
cr The longer | play, the longer it mucus? 
gets. Ij Sweet voice?!? 


What did you start with? 
Ij The fuckin’ recorder in grade five. 


be Anyone for a beer? 
cr He surpasses any physical condi- 


be All right! tion with pure technique. 

Ij Yeah, | hated it. | always wanted a Is the name of your band a) a 

drum set. ‘statement? b) a figment of your 
imagination? c) just a vicious 


be Which you eventually got. 
‘No, | never dus it. rumour that has made its way 
| back to you or d) all of the 
above? 
be It's a Nietzschean 
fantasy...(laughter all around). Don't 


ask me what | meant by that. It was a 


times keyboards; 
f-4+don't play any 


be Yep, yep - more disciplined. bceActually, | clean carpets. cr The grave? Freudian slip. | regret saying that. | 

Ij | never gave them any presents. cr | clip plastic umbilical cords. be They'll have to dig it, ‘cause we'll have this funny thing about Nietzche 
be He gives us lots of presents, all Ij And puts wheels on miscarriages. | —_ bring guns to our gigs and shoot that | won't go into now. 

the time. sell booze to minors. people who don't clap. cr It’s all of the above drooping like a 
Describe your music. Do you have plans to do any- cr Dig gig grave. Say that three times Dali doodle. 

be It’s safe to say Captain’s lyrics thing with your lives besides fast. Do you have anything profound 


are...socio/erotic. And we, in part, 

inherit the ghosts of Minutemen, | 

Rhythm Pigs... 

ow I’m Ij So...We’re possessed. 
reye . be We are a possessed tea és 


music? Are you happy with the direction to say to the millions of Offbeat 

“41 I'd like to get into film and anima- your music is taking? readers out there? 

Iso drawing and getting paid for be Yep, especially with Lung Jelly - Umm, | usually drop a couple of 
here. He’s really juiced things up big- tia ten th @ morning. 

time, royally. Ij A couple?!? 

cr He's given us the boost we need. be Yep 

be And dicipline. Ij Oh, you eat meat, don't you? 


Ij We're a new band, and | think we b eS 
ee: c Two different sittings before | go 
have a lot of direction to catch up on. to work. Yep, | really shed it. 


cr Yeah, I'm hippity hoppity happy jy W : 
Need? sled ee ; ow! And you don't even drink 
with the direction: the music is taking- celica Callao dail inlird a tation. 


off, eh. Eventually, we want our 
musak blasting out of every 7-11 in gba pele apne nee. ge sino! 
North America. es ; 
N When do you expect to be play- Ij No, coffee acts like a laxative. 
60v40 forthe WeRabiquale scence? — = <7, — ing live in Victoria? pepsi your christian names? 
(Thumbs te! “# be This summer. iti. gala 
Ij Hopefully coinciding with the publi- be My parents began with a few 
cation of this interview. We're not preliminary Beet: , pei eke 
getting a lot of offers. — ean: Spprae . right away. 
e next round saw a few more were 
: souave! a ee poiabiepces Finally Beer became 
ampion... 
cr | shad per ier for groupie and cr | was in the supermarket with the 
Bede deh eae (hoy aay tt realization running through my noodle 
: that | needed a new name. My previ- 
8 us? I've stopped masturbating to geal nus name, Rew Hard, seach 
up for it. . _ contrived, too stilted. People won't 
bc We want as many girls as possi- by jt, Then, as | was passing by the 
ble dancing. rhubarb section, | heard this small 
voice saying, “Psst...psst, hey buddy, 
buy me!” A neon light bulb began 
blinking “Christ ya!" above my head, - 
so in that sense, it is my christian 
name. 
Would you consider yourselves 
deep and sensitive guys? 
Ij The deeper you get, the more 
sensitive it gets. | can be. 
bc |'m just basically an all encom- 
passing motherfucker, more or less. 
Ij We love one another, and I'd like to 
buy the world a coke. 
Have you guys lived in sunny 
ae Victoria all your lives? 
at-have you got ao | bc All 26 dreary fucking years. 
C gratidmother? soe ee =. . cr No, ‘cause | can recall quite vividly 


justa ¢ 066 of 
onto Qutbd Dare 


your 4ostraimenté?/, Lak be a x 
Basically, yeah. ) * fe (i & ic FQN. 
r But it all began the moment we dig 
tumbled from our mommies’ wombs. 
They labored side-by-side for what > 
seemed like a fillion years. Back then 
we were only OTHOMW (Our Testi: 


Wi a lyrics.come on ary? 
gigs Hang from Our Mommies - rang Aeon the) ein é oe) 
mbs). | don’t know what Yea if. SN 


; {think REN et Eo 
> 5 a ae 


i my ek 
gree: Ditto.. Fo ee ar 


Wake # 2 AN 2 cr | rele my : 
ic,’ 's Do, bp think it’s ios 
eS o “ 


4) tee . 
a Bie the i : 


a “Seno 


NG 
! 


gate 


t¢é 


a das) 


be Both: 


we layed very speradie 
ent to schoo! eth 
= us were bestfriends. ~~~ 


\\er We knew he wouldn't bei 
long ‘cause he had other thirte 9.Ge 
bc He’s a teacher in Coquitlam now: 


th Street wants 
Aows, there'll 


grade six. rae: bl By: er. : 
cr We figured we'd band with some-_ _—_ does thing *) ages en : —. = ta get aetaanes AE i Batic BE 
one else eventually. = be You might cad Tea oh Gov ea Daksa ‘Crandineiieicior pecker named Popjoy. After awhile 

z bc Yeah, | knew the Captain and | Wed. or Thurs. nights. documents eternal youth: the older however, / grew dizzy and disoriented 
would stick it out. lj He got a raise since he shaved his Jou get, the younger you feel. She and unable to join Gwar when they 
cr | dumped Tenille. beard. doesn't dig her own grave, dig? finally emerged from their icy pit and 
Has Lung Jelly’s presence influ- cr My girlfriend supports my habits in Ij It's a good song. | think the people made their way northward. Every- 

- enced the direction of the band? her Wonder Bra. will dig it. : thing was spinning around, so | 


F:BrErAsT+JULY/AUGUST. 1991 


os 


. 
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couldn't help but wander off in a different direction with my cool erection. ees Gee stee 
Ij I'm from the big ugly across the water. I've only been here five or six years. But | know a fucka- 
va lot of people now. It doesn't take much -.it's a small town. e 
bc I've known you Cap since ‘83 or so. Itseems longer than that. 

Ij These two have known each other for years. - , 

cr Wait a minute...'91 minus ‘83 is more than four years... 

Ij | met Captain a couple of years ago at a show, but didn't really start to get to know him ‘till 
about a couple of months ago. 

be You met him at an Ibreenator...lbreena...lbraineater show...lbreenator... 

Ij A tongue twister show. 

So, do you do anything creative in your spare time? 

cr Sew? Well yeah, | have been known to sew so-so puns into the fabric of anything that darn- 
well needs mending. 

be | drink. | sit. | eat. Umm...| eliminate. And | clean carpets. 

Ij Should | tell people | draw? | read a lot, and | play pinball. 

cr | go bowling with boogers. 


¥y 


ij And you can shave with it. 
cr Unlike beer. | avoid inhaling or ingesting any flourocarbons, ‘cause | realize you are what you 
breathe and eat, and | have this freakish ability to ejaculate into the stratosphere.... 


Ij They charge him double. 
cr Shotgun style. 
Have you been inspired by any late great rock’n’roll bands? | : 
bce Me: Minutemen, Rhythm Pigs, Shovihed, Bastro - all trios. 
cr John Zorn, Carl Stalling, Victims Family, Gwar. | had a very strange telephone conversation a while ago with a local 
lj Zappa. We could probably sit here all night and list bands. music critic who shall remain nameless. Our views differed so greatly 
cr Liszt. Ed Hall. | that it started me thinking about what it is 1 love about music, and. 
Ij | listen to everything from Bach to the Buzzcocks and bachk again. rock'n'roll in particular. “Who cares what you think?” I hear you asking. \ 
cr Get the Knack. Well, probably no one. However since I was asked to fill in for Eric Lowe \ 
lj My Mozart is sitting next to my Metallica and my Motorhead: while he’s out rockin’ Winnipeg and Kitchener and MuchMusic, | figured 
be | haven't heard much Metallica. 3 we'd skip the usual Butt End format for this month. So, here’s my point- 
\j Really? | know you'd like it. form analysis of why | dig those crazy rockin’ sounds, in no particular pes 
Are you religious? | order. Please be advised that | realize there is absolutely nothing original == 
be Very. | : being said here. That's cool though, because the same can be said.of the . 
Ij | dump religiously. Bae : subject matter, dig? : : 
be Yeah, the church of chumps. It's beautiful, and I'm a perfect being now, thank you. > J)It makes me feel fucking GRE AT! Call me sentimental, call me 
acide pee wiht | : maudlin, just don’t call me Dave Marsh, please! 1 don’t care if youre an 
What is your most vivid memory of puberty? Eddie Cochran fan, an Aerosmith fan or a Poison Idea fan; if you still get 
bc When they started to touch the ground. And | realized | was destined to be in a band with chills when you hear one of your fave songs, you know what I’m talk- 
ye a so : ing about. And, by the way, who is anyone to tell you that Poison Idea 
cr The startling early adolescent discovery of post-orgasm semen. Freaked the shit out of me. are cooler than Aerosmith and vice-versa? All camps ate guilty there 
This of course was shortly followed by the equally as startling discovery of post- freakout under- tigh +? Comé on people proove toget ner ait ine Gnd ee ated ’ 

an _ ; F . aug:0 
H Gls Giro Girls! Hating school. Hating my parents. 2)/Anyone can do it (I mean, we're talking ANYONE*) It % all about 
be Serewing my parents. SPE gama UO the tet pra cual oe tee the Ha cpa — 

; ; SS | 1an et a cnance to respond to nima e time (ne nung u n ; 
Een ey soeaaes seule, see pee ee will asad now: HORSESHIT. Dude, even you must. agree eae music (of 
cr And there | was trying to get all this on film. any kind) has very little to do with how many notes you can play in 
What ie you think of the way on rugs eight bars. Kids, give it a try. Start a band. If you keep at it, you will 
soils le eens improve. At the very least, you'll have fun, and that’s what it’s all about. 

Ij | think we're winning. 3)It’s still dangerous. Naysayers lament the sad state of the rock 
be | think they should put another trillion dollars into it, which is the anti-drug budget. We're “industry” and theyll get no argument from me on that point. They also 
actually gonna become a just-say-no band. And we’re gonna become quite hard line straight- say rock music has become safe and sterile. It’s such a drag so many peo- 
edge, like beat people up if we see them .toking. Teach people a lesson, that's all. ple toe this party line about classic rock and the notion there’s been 
cr a should be a denne pei _ = rh sed oe any conflict would only result in the nothing good since the 60's (or 77 for that matter) Again I say HORSE- 
entire planet getting stoned, mun. It would be a nuclear blast. , ae . ' : 
Ij Well, | think people should realize that drugs are illegal, and if you get caught with them you ta Rooige sg a e ay apigties bac See a made now as ever before. 
should be publicly flogged. And so we should send out a message that anybody with drugs is th h : b h he S d th 
should mail them to OTTG for safe keeping. O ave to trot out t e argument about how tne ger an t ec 
be Just so they won't get into trouble. alliage not get air time if they were new groups today? I didnt 
Ij So they won't be ‘publicly flogged. INK SO. 
o ist. Lung Jelly demir k up right there. 4)It’s dumb. Here's where the old guard become contentious and 
Ij Be careful kids. | start talking about art and social change and so On. Let's get to the truth 
bc Leave the drugs with experienced people. folks. Rock music, even the ambitious, well-intentioned stuff, is general- 
lj Yeah, we know where we can hide them where they won't find them. ly tacky, loud and obnoxious and thats as it should be. Most of the peo- 
} Do you make a point of buying ozone-friendly enviro- packaged goods when you do ple doing it are pretty laughable either in their over-the-top goofiness or 
| grocery shopping? their angst-ridden solemnity so have a chuckle at their (our) expense! 
: Ij | really don’t buy much, but yeah. : Blake Josefsson 
bc Me: I'd like to say Serena that I’m quite the opposite. | buy everything in aerosol cans. | buy | : 
aerosol milk. | just spray it on my cereal. 
\j And you can wash the floor with it too. 
be And if I'm desperate for a high, then | shoot aerosol milk up my nose 
I _ 


1j Connoisseurs. Serious note though: we are eco-friendly - don't litter. And don’t eat anything "iA 

you can’t kill yourselves. 23 Sa : 
a be Littering, | will make a concious effort to hold onto it until | find agarbage can. —. ~~ be } . ” 
a cr Litter money. | _ D « 


Ij Only yuppies litter and they don't litter money. 


cr Cats and dogs can litter. | | ¥ 0 é % 6 ( im tA lounge) , 
That's all folks and remember OTTG eat Kraft cheese and macaroni because it's the cheesiest. : | hd 3 | 3 ae 
% me | . / > - 


j TANK HOG continued 


On why the: Canucks lose: That's OK, now were getting silly. es THE HANSON BROTHERS = "MY oni oe 


_ the thing about Vancouver. You On Vancouver Vancouver's too | ; _ THE RAMONES' BASTARD OFFSPRING, AND 
|. _ know, i think if they stop eating at fucking boring. We've played the 2 V5 QR em CLOSE PERSONAL FRIENDS OF NOMEANSNO. (IN 
| the All-you- can-eat Smorgasboard - Town Pump so many times, one | | i a ck ie ae i me sia ty a deta 


before the games they wouldn't show bleeds into another, it’s like, 


= 


oe Bering a ; 


ae 


fuck about.."Welll fly you in from % : | SHOW BUSINESS GIANTS - “ALWAYS THE LAST : 
Lethbridge Alberta give you a nice “Did we suck?” No one in Vancou- | | “ie. eh | ONE TO KNOW" 3 
sports car and all you can eat at ver likes. to come near the stage in =< Beenie i etpeainrtepega aeet oG ee 
Johnny's Sports Bar”...Riiiight. It’s. Wancouver, everyone likes to hang | (aR. — ieee ie PUNK-ISH WIERDNESS FROM A GAGGLE OF 

|. that lazy West Coast attitude. out at the back, ‘cause they're too es r sy TWISTED MUSICAL MINDS. Boe 

' _ On the Holodeck I don’t under- fucking cool to watch the band. sz : | 3 bea Pk Sa 

: La y people — a. On the future It’s working out so | e;\. SHOVLHED - “BUG PARTY “rex DnEAM Yo4e eA ee 

4 olodec can come out of the well tour before releasing the new 3 ; 4 | MORE OF THAT LOUD'N’ FUNKY JAZZCORE | Sie enol 

| . holodeck and as soon as you album (due out in October). If you : Re emuckipeie 

f- invent the holodeck it’s like who tour first then you know the songs. , ARC EI AIESD... ATE : 

4 needs to go a trillion miles out into pretty well before you go into the 4 SHOW BUSINESS GIANTS _4 VINAIGRETTES Soe es ee pies tae 

| space..And does the beer from the studio..We're planning on a video RE NE ee eae 

I holodeck get you drunk? Yeah, the so we will have a video for Much- = ogg cae iors Brbereenin seas BRING YOU 

4 holodeck is stupid; it’s one of those Music when we tour. We're all so a tyee re Z __ BACK-TO-BASICS ACOUSTIC POP ALA THE 


_. things on Star Trek that don’t make broke it’s depressing, it’s awful. 
_ sense. That one with Joan Collins Yeah, we gotta get rich pretty fast. | OPEN7 DAYS A WEEK - 399-2628 


4 was really g wa ees no stardate, It will all happen. fast, there's noth- “BLOBS - VOL.1" IS AVAILABLE IN NORTH AMERICA ON: AND IN EUROPE FROM: 
_ time is irrelevant now.” Yeah, 1 ing else we can do so we'll just keep [RUZ NAMM ool WIDE RECORDS 
- think ‘those “are words ‘to live’ doing this © 0 VICTORIA, B.C., CANADA S600 PISA ITALY 610.956 
: By. Lame is ttrelévank. 6.6 ee ee ‘Rob Passingham [iRsMaaa ish! SERRE 
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Cassettes 


C.D. Jewel 
cases 


Laser Discs 


Sports 
Cards 
Supplies 


Wax Packs 


Rock 
Clocks 


Picture 
Discs 


Rock Stickers 
Batteries 


See Eee chat gen ghremernngighe 


Poster 
Frames 
Books 
Calendars 
Flags 
Ear Rings 


Well stocked with C.D.'s, cassettes, 
records, T-shirts, posters, videos, Coldstream 
89.8429 and cassette & C.D. carrying cases. 478-9272 


WE BUY USED C.D.S, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 


726 
Yates St. 


orton etlnin genet ate DN, age pawn aye 


